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President's Message 

Bruce Marsden 

World Stamp Show-NY2016 Update 

With the busy philatelic season approaching, it is time 
to make your plans now to join your Collectors Club col
leagues at the WorldStampShow-NY2016 grand opening 
and joint Collectors Club and Philatelic Foundation Awards 
Dinner on Saturday May 28, 2016. Your Board members are 
scouting numerous "only in New York" venues and plan for 
an outstanding event for all of our members and their guests 
including our international and non-resident members visit
ing WorldStampShow. 

It has been 60 years since the last international show 
in New York City, and it is hard to predict when the next 
chance will occur. What we know for certain is that our 
venue's capacity will be strictly limited by the fire marshal , 
so to reserve places for yourself and any guests and avoid 
disappointment, please contact Executive Secretary Irene 
Bromberg at info@collectorsclub.org or 212-683-0559. No 

payment is required today. When the venue is selected, invitations will be distributed 
to all members but those who have reserved in advance will have priority to attend. 
We expect the event to sell out so please act now. 

It will be a fun night out! 

Staffing News 

After nine years of service our house caretaker, Melissa Hayes , has stepped down 
to pursue other life priorities. Please join me in thanking Melissa for her service 
including being our person on the spot in dealing with building emergency and se
curity issues. 

Adina Brizel has served the club for over three years as our Library Assistant. Adi
na 's study commitments as she pursues a graduate degree towards a career as a Re
search Librarian have required her to give up that role. But Adina promises to be 
back during the week of WorldStampShow- NY2016 to assist members to make the 
most of their opportunity to visit the Club and make use of the Library's resources. 
Adina also has our thanks and appreciation for her efforts to maintain and advance 
the usefulness of the library. 

Recruiting efforts are underway and hopefully will be completed by the date of 
publication. 

Technology Upgrade Project 

We have received the final delivery of equipment that will complete a long overdue 
upgrade of the technology platform in the club. At our first meeting on Wednesday, 
September 9 , Niko Courtelis' presentation of "A New Look at Stamp Design" will be 
displayed on a bright, unwrinkled, razor sharp , 80-inch display that should improve 
everyone 's viewing experience. 

We have also replaced all PC hardware in use by the staff and have provided a pub
lic computing kiosk with internet access if\ the main library. Additionally, we have 
installed a high speed wi-fi network throughout the public areas of the building so 
all visitors can easily log into the internet with their own devices whether laptops , 
ipads, or smartphones. 

Thanks go to member Gary Loew and our technology consultant, Eric Amadeo , for 
their yeoman efforts to extend our network coverage and improve the experience for 
all members attending events at the Club. 

Welcome back to the Club's 2015-2016 season! 
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Collectors Club Programs 
2015-2016 
2015 

September 9 A New Look at Stamp Design, Niko Courtelis , Portland, OR 
September 16 1920 Siam "Scout's Fund" Overprints, Dr. Frederick Lawrence, Gilbert, 

AZ 
October 7 Canal Zone Nite , Irwin Gibbs , moderator 
October 21 Lundy Island Local Issues, Richard Drews, Palestine , IL 
November 4 One Frame Exhibition 
November 18 Union of South Africa - Its Strained Relationship with the British Stamp 

Printers and the Transition to Domestic Printing, Eddie Bridges, New York 
December 2 The Pony Express and Indian Conflict, Scott R. Trepel, New York 
December 9 Board of Governors Open House 

2016 

January 13 
January 20 

Annual Meeting 
The India Post Office during WWI, Robert Gray, Livingston 
NJ 

February 3 Mail Order Mojo: The Postal History of the de Laurence Company, Dan 
Piazza, Washington, DC. 

February 17 U.S. Embossed Revenues, Roger S. Brody, Watchung, NJ 
March 2 Charcot in the Antarctic , Serge Kahn, Menthon Saint Bernard, France 
March 16 The Large Hermes Head dies , plates, die-proofs and plate proofs , Louis 

Fanchini, Paris, France 

SPECIAL ANNOUNCEMEN T 

The annual One Frame Competition will be held on Wednesday, November 4, 
2015 , at the Club House . Information and an application will be sent to all Resident 
Members at the beginning of September and will be posted at the same time. Non
resident Members may request an application from the Executive Secretary. 

Please submit your applications early to this normally sold-out event. 

Terence Champion, nonresident 

Memb er sh ip 

Deceased 

Jack Luder 

New Members June 2015 

Edward Grabowski 
Chair 

Dave Markand Dipak, overseas Jiang Tao Sun, overseas 
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Heinrich Kohler - Competence, Tradition, Quality. 
German and International Philately since 1913 

361 st HEINRICH KOHLER AUCTION I 22 - 26 September 2015 
including 

German States from 1849 
German Empire and related areas during World War I and II, incl. Plebescites Danzig, Saar, etc. 

German Colonies and P.O:s abroad, incl. Kamerun & Togo - The WALDERSEE Collection (Part 2) 
BALTICA - Estonia, Latvia & Lithuania 1918-1941 - The Dr. Hubert Schrbdinger Collection 

France and Luxemburg - Specialized Selections 
Gibraltar - The Archive of the Gibraltar Postal Administration 

Ottoman Empire, Cancellations and Postal History - The IMPERIAL Collection 
Iran I Persia - The Tony Zonneveld Collection (Part 2) 

Europe & Overseas Postal History - incl. the Jan Frijling Collection of Covers 
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BALTICA: Estonia, Latvia & Lithuania 191 8- 1941 I The Dr. Hubert Schrbdinger Collections 

One of the most extensive collection of the Baltic States ever formed ! 

on registered cover. The only known 

cover bearing the 10 r in private hands. 

Provenance: ex Teetsov I ex Mikulski 

Latvian Soldiers during the bottle for Riga 

1920, Fi rst Constituent Assembly proof printings. 

1919, First Anniversary of 

Independence, proof 

GIBRALTAR: The Archive of the Gibraltar Postal Administration 

--+ Gibraltar 

"'":f, /~A) Lots from the Gibraltar Postal Administration Archive can be viewed at 

~.../ AutumnStampex2015, London I 16 - 19September2015 I Booth108 

Online Catalogue available on www.heinrich-koehler.de from 20 August 2015 

Online Live Bidding - Registration on www.heinrich-koehler.de from 20 August 2015 

TOY • 
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British Empire fetches record prices 
in Geneva 
The Tatiana Collect ion (Part I) brought exceptional results 

. . ········':'·············->············· • ALKLO. L : Nt. 
I N : 

Lot 50860, £21'600 

• • • • • • 

i~ 
• • 

lrE~m;;;n;;;;iiiiii=!iii11 • 

Lot51110, £28'800 

Lot 51497, £40'800 

British Empire Specialised Auction, including the "Tatiana" Collection (Part I) 
Auction and settlements in Pounds Sterling 

Geneva, June 24 & 25, 2015 

www.davidfeldman.com 
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~~David Feldman 
~v GENEVA • HONG KONG • NEW YORK 

Consign with us! 
With the second part of the Tatiana Collection being offered in 
December, why not take advantage and consign your British 
Empire rarities to what promises to be another fantastic auction 

British Empire Specialised Auction, including the "Tatiana" Collection (Part II ) 
Auction and settlements in Pounds Sterling 

Geneva, December, 2015 

Geneva 
175, Route de Chancy, P.O. Box 81 
1213 Onex, Geneva 
Switzerland 
Tel +41 (0)22 727 07 77 
info@davidfeldman.com 

Hong Kong 
Room 901 - Lee Garden One 
33 Hysan Avenue 
Causeway Bay, Hong Kong 
Tel + 852 3595 0128 
asiainfo@davidfeldman.com 

New York 
230 Park Avenue, 10th Floor 
New York 
NY 10169 
Tel + 1 800-470-0457 
infousa@davidfeldman.com 
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Happy birthday 
to you ... both! 

In 1840, Sir Rowland Hill invented the stamp. 
In 1890, Mr Alberto Bolaffi sr made an art out of it. 

) 

Happy birthday ,v. 

Penny Black. ~. 

'~ 

Happy birthday ., 
Bolaffi. ·.l 

"\ 
I. 
f 

?'~ 

• BOLAFFI 
125 years collecting history 

www.bolaffi.it info@bolaffi.it 
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The Italian Levant 15 Piastres 
Air Mail Stamp 
by Nicola Luciano Cipriani and Claudio Ernesto Manzati 

The Italian postal administration issued the 25 cent express stamp on June 1, 1903, 
and it was overprinted in Constantinople at the beginning of 1922 (approximately in 
January) (Figure 1) for the conveyance of airmail. It is the rarest stamp of the Italian 

collecting area. This issue has aways 
had a great fascination for collectors, 
even if at that time some of them did 
not believe in its official status. 

In Figure IA we present the over
print characterized mainly by a bi
plane silhouette. Some writers who 
described the stamp attributed the 
silhouette to the Vickers Vimy de
sign, an English aircraft extensively 
converted after World War I for use 
as an early airliner. However, com
munication with the Office of Air 
Force History of the Italian Ministry 
of Defense brought forth the obser
vation that the design was meant to 
be generic and not follow any par
ticular prototype aircraft. 

The first company to conduct 
flights between Paris and Constanti
nople was C.F.R.N.A, established on 
January 1, 1920. In 1925 it became 
C.I.D.N.A., and in 1933, in combina

Figure 1. The 1903 25 cent express overprinted in tion with other companies became 
Constantinople . 

SERVIZIO POSTALE Af REO 

PIASTRE 15 
Figure lA. The aircraft overprint. 

Air France. The first survey flight was made 
on September 20, 1922, from Prague to Con- Figure lB. The Vickers Vimy aircraft on a 

South African postage stamp. 
stantinople , followed by a second flight on 
October 3 from Bucharest. The latter flight 
was considered the semiofficial opening flight for the connection Paris-Constan
tinople . The official opening was on October 29, followed by an interruption on 
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November 15. The aircraft of the company were (numbers of aircraft owned in pa
rentheses): 

SALMSON (10) POTEX VII (9) POTEZ IX (14) 
SPAD 46 (39) 

Table 1. 

OUVERTURE (probable) DES ESCALES 
An nee 1•• vol Paris Strasb. Prague Vienne Budapest A rad 

1922 1/5 + + + + (+) 
13/5 + + + + + 
15/9 + + + + + + 
30/9 + + + + + + 

( +) sans courrier de France pour Budapest 

SPAD 33 (16) 

Bucarest Istanbul Dernier 
vol 

+ 
+ + 15/11 

The SPAD 46, num
ber 01 , registry F
ARAD, six places, 370 
CV biplane Lorraine, 
made an experimen
tal flight from Paris to 
Constantinople and 
back from October 
to December 1921. 
The Director of the 
Constantinople Ital
ian post office hur
ried to fix , in time, 
an arrangement with 
C.F.R.N.A. as, at the 
end of 1921 , only 
the experimental 
flight had been made 
with the SPAD 46. 
The opening flight 
would be made a year 
later. In the follow
ing table we show 
the first dates of some 
flights in 1922. Table 
1 was kindly provid
ed by C.A.F. (Cercle 
Aerophilaelique Fran-
9ais, Supplement no 
41) by the effort of Fio
renzo Longhi, whom 
we wish to thank for 
his high spirit of col
laboraion. 

Figure 2. The ten stamps registered by A. Piermattei and B. Naddei. Getting now to the 
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story of our stamp, its first occurrence and mention originate in the catalogs of 1924. 
In 1930 Francis J. Field acquired one and reviewed it in his catalog of airmail stamps. 
In the following years there wasn't much known about this stamp (the information 
in the catalogs was sparse and sometimes even controversial), and the mystery about 
the stamp remained. It is even more incomprehensible that the Italian catalogs begin 
to mention it only in 1972, even if the first interested person was Lucio Sorgoni of 
Rome who wanted to understand pedantically if the stamp were official or not. 

There is no doubt that this stamp has been covered by a mysterious halo , and it 
fascinated many people like all unique stamps, not only for its high price and for its 
rarity, but also , because today we are able to see only its reproduction in books and 
catalogs. Piermattei and Naddei gave us the stimulus to study these stamps (Figure 
2). We offer our congratulations to the two authors, particularly to Piermattei, who 
was the first to make the census of rarities. In this way he revealed the approximate 
quantity of the 3 liras of the Grand Dukedom of Tuscany. He revealed the quantity of 
the Constantinople 15 piastres. This census was made by searching the stamp in auc
tions, stamp catalogs, and in museum collections. In our opinion this research is very 
important for the knowledge about the number of rare stamps. Up to now, nobody 
has ever studied this overprint, and consequently, nobody knows its characteristics. 
It is very difficult to try an analysis without information about the print method, the 
construction of the cliche and, in particular, without any experience to make a com
parison with a verifiable original. 

With this paper our aim is to analyse all the overprints discovered by Piermattei 
and Naddei. We know that analyzing real overprints or their images is different, but 
we would like to give a contribution to a better knowledge of these stamps. For 
a correct analysis we are convinced 
that we also have to rebuild the his
tory by old documents and the most 
important Italian and international 
catalogs, because this history is the 
basis for understanding. 

In 1924, the fourth edition of 
Champion air mail stamp catalog 
reports on page 295: 

I 1H Ii 1uht'L' •'~•u r la 1.1u ... tt• tt'"dt~t1nt~ 11 rl p 1''" •• ·u ·,'· , .. ,, 
l!l'..!2 p:or In . ,.,1.,~ •h· 1 , I"' r .. l l nl i1•r111(• '1 C:on,l;o 11 li -
1111j1IP cp1i. u~i'"illl u r " 1h·<' .. u11<·rit"t11·. tf.- , 1i1111i l 1-1· 
I huhr.- .... .,.t•1•i .. I :1 rarrn1 t~r-hi "-'41'1\H"U' rlt~" ...... , ... 1 l'rJHUllU'° 

1lt"" • 11 1 .-1111.,·1111 1<-I" la li)(11t· ' '" 111 f '.1111111aa 11 1,. l-'n11 11·n 
Ii 111111:1i 111' : J .u""'"'''l - l':o1·h. 

1.01111 ti •uhr •s l'Xl'r\•:.. rl'llul t• /I 2;; t·. "' 11h• 11t ,~,,: ;, 
I'd t'lfl.'I · url'h 1r 1\~ il'nn 111·1 H 111\rn1•I Ill' d 11" 1t 111· n•m
vdlt• \;lit-Ur: 1:1 f>irt .l l't' .• 

l.11 l)ln·t<liuu 1'11» pn:<h-" t 1ll o1111111e,., 11 •:1111 r1·r 11 1W it la 
• lt•rni~r,· 111 l1HJI<' 1"111 1 tot-l~11li 1111 •l"•" lahhr ... ur , nn krri-
1.,j r t• . un · ll)(nt• 11~ 1; i•''!""' • R\;;rulic1'1" It· 111.'l hr.: ('fl 

<IUt.'!.llrm Ill' fu l l>:Js t." 1111 ~- ~ ou' .:rll)llll~ !.ll\"•>1r t1ut• le 
'"'"" l'Xi I Li ll :i ,~Ir hri1h'. 

Figure 3. The 1924 Champion catalog does not dis· 
one air mail stamp was prepared play iimages. 
in 1922 by Italian Post Office in 
Constantinople. For superior order, 
this special stamp was designated for air mails and used for the French air line Bucharest
Paris. 

4000 Italian express stamps of 25 cent were overprinted with an airplane silhouette and a new 
value: 15 piastres. 

At the last moment, the headquarter of the Ottoman Post Office denied the authorization to 
establish a regularforeign air line on its own territory. The Italian stamp wasn 't issued and we 
think that all were burned. 

On March 8, 1930, the Stamp Collector's Fortnightly published a notice given by 
the well-known English merchant and editor of the homonymous airmail catalogs , 
Francis]. Field (Figure 4) . 

The Fortnightly announcement was reported by the Italian Corriere Filatelico 
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in March 1930, and Lucio Sorgoni, 
Roman collector, intended to find more 
clarification about the official issue of 
this stamp. 

An Italian Air Rarity. 

SOON a£ter .-he end of the Great War the Italian postal 
officials prepared a special stamp, by o\·el'flrinting as des· 

cnl>cd l>cluw, for use on temporary air mail services in the 
Le\ ant . It is said that 4,000 co11ics were produced. S11ecialists 
have known o f the existence of this issue although actual 
examples had not come tu light and it docs not a11pc:tr in an y 
cat'alogues, specialised or othcrw1Se, but it now a11pcars that 
the printing was destroyed, with the exceptions nQted below 
as the Turkish Post Office objec.ted to its use in Constantinople. 

During the XIX Italian Philatelic Con
gress in Venice of May 4-7, 1932, Lucio 
Sorgoni explained the history about 
this stamp, its surrounding situation in 
which it was planned and his experi
ence he made some time before. 

We had been informed that throe COJ>il's only were r~ 
tained, one for state archi1•cs and .one each for tw& highD 
placed oO:d als, lmt in spite of extcnsl\'e enquiries only tw& 
have been traced: one is government property and the other 
was offered to a nhilatclist some years ago. \Ve have been 
fortunate enough tn purchase the latter specimen during the 
owner's \·isit to this country. 

Durriplio» - lt;ilian Le,•ant, l Spi. on 25c. The overprint 
w;is made oo the 25c. rose "Espresso" '1amp of 1903, in 
lilack; anti consists of a hiplanc silhouette, 36 mm. wide 
above which is "SERVlZTO POS'IALE AERO" 1n sans 
sLrif capitals, and below 0 Piastre 15~" 

FRANCIS J. FIELD 

.. .Finding myself one afternoon in an aero
philatelic discussion with Comm. Oreste 
Palumbo, General Director in the Ministry 
of aviation, a distinguished philatelist, and 
passing in review all the air stamps issued by 
our Government, we fleetingly touched the Figure 4. F.J. Field communication, March 8, 
Express of Constantinople, the stamp under 1930. 
discussion in this article, and I naturally concluded that it probably was only a fantasy. To 
my great astonishment and pleasure, the General Director, Comm. Palumbo, after a moment, 
replied simply, "no, the stamp exists, and I possess a sample!" and in addition he showed me 
the stamp which I had never expected to see up to that moment. 

Furthermore, he gave me abundant information which proved in combination with my own 
sources, that, in my humble opinion, we had in front of us a genuine and correct stamp, 
authorized and not issued; and, therefore, an authentic rarity. 

Figure 5. The Brunetti pair and sin
gle stamp of Mrs. Ferrara in 1948. In
side the red circle is the w hite point 
on the wing. 

We continue with the main information that Lucio 
Sorgoni received from Oreste Palumbo. 

The Officina Carte Valori di Torino was au
thorized by law to print and overprint the Italian 
stamps, also for the Italian post office in Constanti
nople. Sometimes, the Italian Minister of Post and 
Telegraph authorized the Italian post office to over
print the necessary stamps, according to the Italian 
Embassy in Turkey. This short way was repeatedly 
used between 1919 and 1923, with great dismay of 
Italian collectors who frequently had to run after 
stamp varieties , which often were not accidental. 
In this situation, the Post Office Director, Alberto 
Solaro, in accord with the Italian Embassy, agreed 
with C.l.D.N.A. (France-Rumanian air lines, recent
ly established) for the transport of the Italian mail. 
Subsequently, making use of the Italian Minister's 
authorization, Director Solaro delegated the Ital
ian D'Andria typography in Constantinople for the 
overprinting of 1903 express Italian stamps. But, 
within a week, the whole project was stopped by 
the Director of the France Post Office in agreement 
with the France Embassy. They forbade the French 
air company the transport mail for other than the 
French Administration. The interruption of the 
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agreement with the French air company caused the cancellation of the stamp issue , 
of which, according to the information Palumbo gave to Sorgoni , only one sheet of 50 
stamps was overprinted, although the provision had been 4,000 stamps. Five stamps 
have found a new owner, three of them for Fratelli D'Andria, one for Director Solaro 
and one for Post Office Supervisor Bonomo. After the Lausanne Treatise Ouly 24, 
1923), the Capitulations ceased to exist and with them all foreign offices on the ter
ritory of the Ottoman Empire. At the end of September 1923, the Italian post office 
was about to close and a commission was constituted, composed by Director Solaro 
and Supervisor Bonomo, to prepare the administrative processes. They also decided 
to burn the 45 express overprinted stamps of 15 piastres that remained in the of
fice . They sent the cliche and all other documents to the Lecce Provincial Direction, 
which the Constantinople office was depending on. 

In May 1932, Corriere Filatelico published a summary of Lucio Sorgoni's speech at 
the XIX Italian Philatelic Congress in Venice and reproduced the overprinted stamp 
with the overwritten "specimen" without any comment about the overwriting, not 
even by Lucio Sorgoni himself. It seemed to be the first public appearance of this 
stamp. A strange silence on the part of Lucio Sorgoni, who had spent a lot of time to 
understand the official issue of this stamp. 

Letter of Colonel Nerio Brunetti to Alberto Diena. 

Riccione, October 23 , 1948. 

Dear Mr Diena, 

After a repeated exchange ofletters with Mrs. Ferrara, I finally was able to have the photograph 
of the stamp which is in her possession. I have got the picture of my pair and I send you both 
images as you may analyze the three stamps even ifl send you only the images. 

I have no doubt about the similarity between the stamp of Mrs. Ferrara and the lower part of 
my pair (they have the same small white point on the lower wing and I think that this element 
could be a good evidence), even ifthe overprint is a little bit shifted to the right. 

In the first letter that I wrote to Mrs. Ferrara, I gave a vague hint that the stamps could be 
forgeries. But in her responding letter she replied that Mr. Goliani was a very respectable person 
and incapable to make a fraud ; then she said she had shown the stamp to a stamp merchant of 
Smyrna who declared that the overprint over the stamp was the same as the reproduced sample 
in the Champion Catalogue. In Riccione I have no opportunity for comparing, but I am sure 
you have got the catalogue and certainly you may be able to control it. 

If this information is true, it could be interesting to know where Mr. Champion found the 
image of this stamp. May it be possible to ask him? In your opinion, could Champion give hi s 
response by analyzing only the photo or should I send him the stamps? 

Mrs. Ferrara is available to sell the stamp she has got, but, she claimed a very high price 
and I remain perplexed. I don ' t know which powerful expertise she may have as a support. 
However, I answered that I reserved the right for li, decision to expect more information about 
the genuineness of the stamps. 

Before I left Rome, in September, I called you, but I couldn ' t reach you. I talked to your 
brother and told him about the negative result concerning my research at the Postal Museum 
where the archive has only few folders without any philatelic interest. Who knows where 
the Constantinople archive is now! I would appreciate very much if you communicated your 
opinion about the genuineness of the stamps. 
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Yours sincerely 

Colonel Nerio Brunetti 

The images of the stamps attached to the letter of Nerio Brunetti are very well 
recognizable . The pair is the unique well-known one without the letter "E" of rosTALE, 
while the single one corresponds ton . 7 of figure 2. The pair reappears at the Inter
national Exposition of Palermo in 1959. Please note that Colonel Brunetti emphasized 
a white point on the base of the right wing (from the perspective of the pilot) , which 
is present in the single stamp and in the lower stamp of the pair. Certainly we don't 
know how many stamps are affected by this character. 

Due to the reply of Alberto Diena, we understand that they had tried to get more 
information about the Constantinople Post Office, but we have no further informa
tion about real actions of Diena apart from his control at the Postal Museum, which 
also applied to Nerio Brunetti. 

Even if this stamp was present in some foreign catalogs , we can say that at the XIX 
Philatelic Italian Congress nobody gave any notice about the 15 piastres overprint 
stamp until 1948 (Nerio Bunetti 's letter) and we had been waiting for a publication 
until 1963. In this year II Collezionista published a paper of Mario Onofri (Rastaban) 
who talked about a similar history that we explained before, but only to find the bet
ter classification for this stamp: essay, a semi-official stamp, not issued. 

Now we check recent and modern catalogs. When they report an image, we will 
refer it to Figure 2. 

In Figures 6A and 6B, we report two different editions (1948 and 1953) of the San
abria Air Mail Catalogue in which the 15 piastres was published also in other edi
tions. According to this catalogue only three stamps exist. The reproduced stamp in it 
refers to no. 10 of Figure 2; the reproduction shows a missing tooth at the right upper 

Pl . STR s_ 
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·- {1J D. 
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Figure 6A. Sanabria Air Mail Catalogue, 1948. 
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corner that, in time, could have 
been restored. 

In 1955, Giulio Bolaffi pub
lished a paper on the fl Col
lezionista (n. 8) in which he 
underlined and emphasized 
the wonderful air mail collec
tion that Dimitri Tziracopoulo 
showed in "Stockholmia 55." 
The collection receives the first 
prize and the award of honor. In 
the collection there was the fa
mous pair without the letter "E" 

of POSTALE. Giulio Bolaffi wrote 
about this stamp: 

Italian Levant 1922: 15 piastre 
over 25 cents Express overprinted 
for Bucharest-Paris flight and 
not used (Cat. Sanabria n. 301): 
pair in which one of two stamps 
has the error «Postal» instead of 

11 . 1. S0.00 «Postale». Only two stamps of this 
pair are known, one was recently 

Figure 6B. Sanabria Air Mail Catalogue, 1953. bought by the British Museum and 
the other one is in the archives of 

Palazzo Chigi at Rome, as the exhibitor kindly communicated. 

Therefore , as Dimitri Tziracopoulo communicated to Giulio Bolaffi, the stamps, 
overprinted in Constantinople and saved from the fire , were only four. 

In 1972, the Italian Air Philately Catalogue written by Fernando Corsari and Ugo 
De Simoni, number 1269.00, a description of this stamp is reported without any im
age: 

Air mail stamp of the Italian Levant. This stamp, which was not issued, is the Italian express 
(n. I) with the black overprint with the inscription «Servizio Postale Aereo/Piastre 15» in two 
lines and between them a biplane silhouette (probably referring to the Vickers Vimy IV twin
engine in which Ross Smith in 1919 flew the Raid London-Port Darwin). 

The stamp was overprinted to cover the tax for Italian air mail delivery from Constantinople; for 
this service they planned to use the C.F.R.N.A. (Compagnie Franco-Roumaine de Navigation 
Aerienne) air line Paris-Belgrade-Bucharest. This Company used Potez 9 biplane and the flight 
started on 21.9.1921; this line reached also Constantinople starting from 15.10.1922. The accord 
between the Italian Post Office Director of Constantinople, Solaro, and the representative of 
C.F.R.N.A. seemed to have reached a successful conclusion and Solaro committed to the 
Italian D' Andria typography the overprinting of 4.000 stamps. The overprinting was made 
with a lithographic method . Only a few days later, the French Post Office Director forbade the 
accord and the overprinting was stopped, but one sample sheet (50 stamps) had already been 
overprinted. When the Italian Post Office of Cons aptinople closed, the printing plate and all 
connected documents were delivered to the Provincial Post and Telegraph Direction of Lecce 
(Italy) which the Constantinople Office was depending on. 

The already overprinted stamps were destroyed apart from five: three remained in the 
possession of the typographer D 'Andria, one (on which «specimen» is written and under( ined 
with black ink) in the possession of the Office Director Solaro and the fifth in the possession 
of Supervisor Bonomo. Later Solaro gave his stamp to the General Director of the Aviation 
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Ministry, Oreste Palumbo and in 1933 from him to the collector Fitzgerald ...... ... . 

In 1953 two of the five overprinted stamps were in the collection of Dimitri Tziracopoulo 
(in 1959 they were shown at the International Exposition of Palermo); the sample with the 
overwritten «specimen>> still is in the Fitzgerald collection; the fourth is in the collection 
of Sandro Taragni , while the fifth is in the Postal Museum Collection of London. During a 
London auction in May 1968, one of these five stamps was bought by the Florentine merchant 
Orlandini. 

Footnote - The information about this stamp - up to now never mentioned in the Italian 
catalogues - are not sure and for some aspects also contradictory. For example, the period in 
which the sheet was overprinted, is not secured; it was said in 1921 and also in 1922, even in 
1923 ; somebody supported the idea that the stamps had not been issued because of the end of 
the Capitulations accord (Lausanne Conference, 2.10.23). Othe.rs said that the stamp had not 
been issued because of the opposition of the Ottoman Post, but we think, as Sorgoni said, that 
this opinion is unfounded. 

ln March 1930 the Corriere Filatelico wrote about this stamp and even more in May 1932 
referring to the speech of Luca Sorgoni at the XIX Philatelic Italian Congress (Venice 
417 .5.1932). The Sanabria, Field and Champion catalogues classified this stamp as semi
official. In an article published by JI Collezionista in March 1963, Mario Onofri (Rastaban) 
upholds the thesis that we had to consider this stamp «not issued»; we fully share it." 

The two authors spoke about five existing stamps, and they said that the stamps 
were overprinted by the lithographic method. Please note that the authors indicate 
Oreste Palumbo as the owner of the «Specimen» (no. 2). This statement is a bit strange 
because Lucio Sorgoni saw Palumbo's stamp in 1932 and he didn 't mention the over
writing; if it had been there , he certainly would have pointed it out. We also have to 
say that in London two stamps could be presented because the Fitzgerald collection 
today is in the property of the British Museum and another one could be in the Postal 
Museum. 

In 1974 Cherubino Cherubini and Sandro 
Taragni published the Italian Air Mail Cata
logue (Editor G. Orlandini) in which they men
tion this stamp and report the image of Figure 
7 . 

CONSTANTINOPLE I EXPRESS DELIVERY 
OF THE ITALIAN LEVANT 

Because the air mail stamps are shown in all philatelic Figure 7. From Cherubini Taragni Cat
catalogues, we consider it necessary to present the alogue, 1974. 
Italian express delivery stamp issued in the Italian 
Levant, as it doesn't appear in any of the Italian catalogues. At the beginning of 1922 the 
Italian Post Office in Constantinople decided to make use of the Bucharest-Paris air service, 
directing to Bucharest all letters addressed to Western Europe. 

The 25 cents Italian express delivery stamp issued in 1903 (Yvert Italia expr. N . I) was chosen 
and overprinted «SERVIZIO POSTALE AEREO» on the first line, a biplane silhouette in the middle, 
and « 15 PIASTRE» in the lower part. 

There are two different kinds of overprinting: one in typographic characters, the other one in a 
handwritten inscription cliche, probably because they didn 't find enough characters. 

The issue of theses stamps was revoked because of the closure of the postal offices of the 
western nations in Turkey after the decision of the Lausanne Conference and by the opposition 
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of the Italian Post Direction of Rome. 

Italian 25 cents Express delivery stamp overprinted «SERVIZIO PosTALE AEREO», a plane at the 
center and new value of 15 piastres ....... .......... .......... .... .. .... .... .... ..... ....... .. ............ ..... RRR 

The authors talk about four, at most six stamps, and two different types of over
print: one typographic and one a cliche not well defined with a handwriting due to 
the lack of characters. We have to think that the authors considered the overwriting 
not handwritten and with this second type a complete sheet was overprinted. We 
could deduce that the authors thought that there existed two overprinted sheets . 

This stamp is related ton. 3 of Figure 2. 
In 1975 D'urso Catalogue includes this stamp (Figure 8), classifies it "air mail 

essay" and refers to it "not issued. " The catalogue gives a description and some his
torical information and it writes about only one overprinted sheet: only five existent 
stamps and forty-five burned. The reproduced stamp corresponds to no. 6 of figure 
2. 

In March 1992, Antonio Caldiron published a paper in Filatelia Veneta . Following 

11' 0 11' ,11, " • • • 

Figure 8. From the D 'urso Catalogue, 1975. 

some auction catalogs , he noted that these stamps have different centring of the per
foration and different position of the overprint on the stamp. He wonders how many 
sheets were really overprinted and how many stamps were burned. In this paper 
Caldiron shows six different overprinted stamps, but the images are not well defined, 
among them you also can find the pair. He mentioned the overwritten specimen, too , 
but he declared that he never has seen its reproduction. 

We report Caldiron's doubt: 

and moreover (another doubt over .... doubts) is it really true that in a sheet, comb perforated 
and then overprinted, all stamps must necessarily have the same position of the perforation and 
the overprint related to the vignette? Often we can note that an overprinted sheet of 50 stamps 
bas a different position of the perforation in both sides of the sheet; we can observe the same 
variation for the overprint, but the shifting may be different in respect of the perforation. In this 
way we can have different characters for similar stamps in the same sheet. It is evident that the 
precision of the perforation, the one of the overprinting and the position of the sheet under the 
press could produce some differences . "-

The Encyclopaedic Catalogue includes this stamp in the edition of 1992-93 and it 
shows the pair (Figure 9). Even this catalogue gives the description of the stamp and 
some historical information that are very similar to the D'urso catalogue. Even the 
classification is the same: "not issued", as well as the number of the existent stamps: 
five. The published pair is the same of figure 2 (stamps n . 8 and 9) . 

In The Notebook of an Amateur Collector of Early Souvenirs of the Air Post -
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ITALY, one of the three 
volumes of the Brit
ish Museum in which 
the Fitzgerald collec
tion is described, the 
Luca Sorgoni's speech 
at the XIX Italian Phila
telic Congress (Venice 
4/7. 5.1932) is reported. 
In a footnote it is put in 
evidence that Alberto 
Solaro, Director of Con-

Figure 9. From Ency clopaedic Catalogue, 1992-93 . stantinople post office , 
presented the specimen to Oreste Palumbo, but as we highlighted before, Lucio Sor
goni saw Palumbo's stamp, and he didn 't mention anything about the overwriting. 
This silence is very strange because Lucio Sorgoni found clarity about this stamp and 
he should surely have put in evidence any character with the aim to understand the 
origin of the overprint. 

At the end, there was the census of A. Piermattei and B. Naddei with which the 
two authors declared that these stamps were ten. This number is clearly in contrast 
to what history states. Furthermore they put in evidence the two different types of 
overprint (thin and bold) , and they presume that the sheets were two. 

None of the authors, that had written about the two overprint types, advanced 
the hypotheses that one of two could be a forgery; instead, everybody hypothesized 
that the overprinted cliche were more than one and that the overprinted sheets were 
at least two; but these hypotheses are in contrast to the historiography we studied. 

This plethora of bibliography surely is incomplete , but we think it offers a rela
tively comprehensive overview of the history and it is sufficient for the aim we would 
like to achieve. Furthermore, it also reveals that the stamps saved from the fire might 
be counted on the fingers of one hand. Today they are more than twice as many as the 
historical number, and also of two different types. It should make people think and 
not only a little bit. But before we think badly, other hypotheses could be submitted. 
Also the information about the print method appears uncertain. In fact , F. Corsari 
and U. De Simoni (1972) wrote that the overprint was made in lithography, while C. 
Cherubini and S. Taragni (1974) declared that it was made in typography. However, 
these two methods were the most common printing systems of that time. But which 
of them was really used? The question is necessary because it is unthinkable that both 
were used. We would like to point out that the lithographic overprint is recognizable 
by a major homogeneity, while the typographic one is characterized by an evident 
contour of the letters and other elements of the overprinting. For us the problem 
remains unresolved because there is no possibility to see in reality this stamp. Con
sequently, we have no assured information about the overprinting method used in 
Constantinople. It is not easy to start from this position. In our opinion, we only can 
do the graphical analysis of the ten stamps. Nobody has ever tried the graphical analy
sis of the overprints . Some authors pointed out the different centering of the stamps 
and the different position of the overprint on the stamp. All of us know very well that 
these two characters do not help because the centering may be differentiated inside 
the same sheet, and the same we may observe for the overprint. The position of this 
last could differentiate by the positioning of the sheet and also by the spacing be
tween the stamps on the sheet and between the overprinting on the cliche. We may 
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also try a chromatic study of the red for 
each express stamp, but we need the 
ten stamps. This idea resulted from the 
observation of Figure 2, in which the 
stamps number 3 and 5 have a color of 
more black ink mixed with red than 
the others. We are convinced that this 
study could lead to good results for the 
understanding of the number of sheets 

Figure 10. Position of the overprint chosen for 
graphical analysis. from which they derived. It also could 

be possible to plate the express on each 
used sheet, but we need one sheet for 

each reprinting of the express stamp. This solution is only useful theoretically. Noth-
ing remains but the use of the graphical analysis of the overprint, which may help us 
to unravel this intricate situation. 

For a good start , we orientated the overprint in such a way that the writing "Ser
vizio Postale Aereo" has to be horizontal (Figure 10). During the analysis we put atten
tion to give the right value to small and more evident differences. 

The first subdivision could be made on the basis of the writing thickness; it is very 
intuitive and evident. Into the first group we included the stamps, that have thin char
acters (n. 1, 3 , 4, 5 & 6 of Figure 2); into the second one that with bold characters (n. 
2 , 7 , 8 , 9 & 10). 

In all the figures we present, we divided some detail of the overprint in two col

THE 15 PIASTRES OF CONSTANTINOPLE 

tin font overprint bold font overprint 

Figure 11. Right w ing dimension. 

2 

7 

8 

umns, one for the thin characters 
and one for the bold ones; each de
tail has the number of Figure 2. We 
chose n. 8 to start our observations, 
the upper stamp of the unique ex-
istent pair and recognizable by the 
absence of the letter "E" of rosTALE. 
This choice had really been rea-
soned even if its meaning is relative 
because every overprint has the 
same value as the differences would 
have been equally visible. We ana
lysed all the overprinting details , 
we measured corners, tilt angles 
and others , but we present only im
ages in which the differences are 
clearly visible and incontrovertible. 

In Figure 11 we show the di
mension of the right wings (from 
the pilot's point of view) of the 
ten overprintings. As zero refer-
ence measurement we chose the 
front left wheel of the no. 8 detail 
and we aligned all the others of the 

10 right column. Then we designed 
seven red segments starting from 
the wheel, the second is at the bor-
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THE 15 PIASTRES OF CONSTANTINOPLE 

tin font overprint bold font overprint 

Figure 12. Perspective view. 

THE 15 PIASTRES OF CONSTANTINOPLE 

tin font overprint bold font overprint 

Figure 13. Left wing dimension. 
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7 

8 

9 

10 

der of the helix citctimference, the 
following four in coincidence with 
the struts between the wings and 
the last with the front corner of the 
wing. After that, without chang
ing any distance between the seg
ments, we copied this succession 
of segments over the left column, 
fixing the first in the corresponding 
front-wheel of the right column. We 
notice that nos. 7-10 are very simi
lar; no .. 2 (specimen) has the same 
wing extent, but no strut between 
the wings is in the correct position. 
Nos. I , 3-6 have a shorter wing ex
tent and no strut is exactly coinci
dent. This last difference could be 
considered as not being significant, 
but if we evaluate both wing extent 
and the struts' position, we clearly 
notice that the right part of the 
biplane of nos. 1, 3-6 is narrower 
than 2, 7 -10. Furthermore no . 2 is 
the only one in which the back cor
ner of the upper wing is not coinci
dent with the strut (Figure 12). 

Figure 13 shows the same graph
ic procedure for the left wings . The 
first red segment is coincident with 
the posterior right wheel; the fol
lowing five segments are in coin
cidence with the interplane struts 
and the last one at the end of the 
upper wing of no. 8 detail. In this 
figure we also can see the perfect 
coincidence of the elements in nos. 
7-10 overprint, while no. 2 the seg
ments with the struts are only a lit
tle bit non-fitting, and both wings 
are a little bit shorter. The others 
(nos. 1, 3-6) have more non-fitting 
of the struts ' segments and particu
larly the wings are shorter than no. 
2 detail. 

The following two figures show 
the geometry of the right wings 
(Figure 14) and the left ones (Fig
ure 15). We have emphasized the 
border of the wing of no . 8 over
print with four different coloured 
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segments: red (above) and yellow 
(below) for the upper wing and 
green (above) and light blue (be
low) for the lower wing. We copied 
these segments over each overprint 
detail without changing the length, 
the distance between them and the 
slope. In Figure 14 we see again a 
perfect similarity for the nos. 7-10 
details , while we observe just few 
variations for all the other over
prints. Particularly nos.1 and 3-6 
have shorter wings and different 
slopes; whereas no. 2 has less evi

THE IS PIASTRES OF CONSTANTINOPLE 

dent differences. 
The left wings (Figure 15) of the 

nos. 1 and 3-6 are clearly narrower 
than the others and no. 2 has an evi
dent different slope in contrast to 
nos . 7-10. 

tin font overprint bold font overprint 

Figure 14. Right wing geometry. 
The other two images show 

some detail of the fuselage. In 
Figure 16 we put in evidence the 
prospective distance between the 
fuselage and the base of the upper
wing. This detail also reveals the 
clear identity of nos. 7-10 over
print. In comparison to the other 
ones , the distance in nos. 1 and 3-6 
is bigger, in no. 2 the two elements 
are in contact. One might assume 
that this contact could have been 
caused by an excessive inking that 

THE 15 PIASTRES OF CONSTANTINOPLE 

tin font overprint 

caused also the occlusion of the "!~~~~~~· 
wheels. In any case, the excess of 4 !!!! 
the inking allows us otherwise to Ii~~~~~~ 
distinguish no. 2 overprint from 
the others. We are aware that this 
last sentence could be question- 5 llJJl1@@~-~~ 
able, but we have to add that the 
front wheels axle is more tilted 

than the one of nos. 7-10. 61~- ~-i~~~· ~I ~ 
In Figure 17, the two red seg- " 

bold font overprint 

ments mark the distance between Figure 15. Left wing geometry. 
the first and the fourth porthole of 

2 

10 

2 

the no. 8 overprint. The same segment couple is copied on column 1 and 3-6. It is 
clearly visible that the dimension of the porthole of nos . 7-10 overprint is gradually 
decreasing for a perspective effect, and they are spaced evenly. The portholes of no 
2, however, have the same dimension and the occupied space is narrower than the 
one of no. 8. The portholes of nos. 1 and 3-6 have a perspective effect and they are 
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Figure 16. The prospective difference be
tween the fusselage and the upper wing. 

THE 15 PIASTRES OF CONSTANTINOPLE 
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Figure 17. Shape and position of the porthole. 

more irregular; furthermore they also have a large black interval between the first 
two and the second two portholes. 

Now we present the inscriptions. The letters of the overprints do not reveal evi
dent geometric differences with the exception of the bold font of n . 2 and 7-10, and 
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font 
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Figure 18. Length of the inscription SERVIZIO 
POSTALE AEREO. 

at no. I some letters are partially smudged. 

bold 
font 
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In Figure 18 we show the inscription «SER- Figure 19. Length of inscription PIASTRE 15 .. 
VIZIO POSTALE AEREO» and we separated, as be-
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fore, the group of thin letters (upper part of the figure) from the group of bold letters 
(below). In the figure we added four red vertical segments to control the length of 
each word and of the whole sentence. We see that the words «SERV LZIO» and «POSTALE» 

do not show evident differences. The position of the word «AEREO», however, is quite 
variable inside the group of thin letters (nos. 1, 3-6), and this variation causes the 
different length of the sentence. In contrast, the group of bold letters (2, 7-10) has a 
more uniform length both of the single words and the sentence, a part from no . 8 in 
which the "E" of «POSTALE» is missing; the space between each word is constant, too. 

In Figure 19 we reported the inscription «PIASTRE 15» with the same aim of the pre
vious figure. In this figure we also note that the 7 -10 overprints are more uniform 
than the others. No. 2 confirms its independence of all, and the group of thin letters 
is more variable , particularly the space between «PLASTRE» and «15». We also note that 
the ciphers of no. 2 have a different shape and dimension. Cipher "5" has a short head 
and a big rounded part. These details are more visible in Figure 20, in which only the 
ciphers are shown to make the differences more visible. The horizontal red segments 
put in evidence the height of the ciphers and that of the head of cipher "5". 

The no. 2 overprint has the highest ciphers and we recognize the short head in 
comparison with the entire number. The group of thin letters shows an evident varia
tion of the ciphers ' dimension, while the bold one is more uniform. The heterogene-
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thin font bold font 

Figure 20. Comparison between the shape and dimension of the numbers. 

ity of the first group is really evident and we identify three subgroups: the first one is 
composed by only n. 1 overprint, the second one by nos . 3 and 5 and the third one 
by nos. 4 and 6. Particularly evident is the black ink component mixed into the red 
color of the Italian express stamp of nos. 3 and 5, as we can see at the black line of 
the image's background. 

In Figure 21 we compare the height of the overprints. Once again we note the 
homogeneous data for the group of bold letters and some variable data for the group 
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Figure 21 . Comparison between the height of the overprints. 
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of thin letters. 
At the end of our research, Gino Bion

di found in his archives an enlarged pho
tocopy (almost x4) of a stamp that he ex
amined some years ago (Figure 22). The 
centering of the stamp and the positi~n of 
overprint revealed that this is the 11th over
printed stamp. As the photocopy is B/W and 
enlarged, we decided not to include this 
image in our comparison of the details re- Figure 22. The eleventh discovery. 

ported in the Figures 11-21 . As everybody 
can note, the overprint has thin letters and, as far as the centering and overprinting 
position is concerned, it is very similar to no . 5 stamp of Figure 2; only the overprint 
is slightly displaced upward. 

After this long series of images, we finally reached the conclusion. All presented 
images reveal that the group of the bold letters is really homogeneous; whereas no. 2 
overprint (specimen) is clearly outstanding for a lot of features . In contrast, the group 
of thin letters is clearly inhomogeneous and you certainly may wonder if these over
prints had been part of the same sheet/ cliche. It would be interesting to study the 
color of the original stamps with the aim to evaluate the composition of the stamps' 
red color, but the color of the stamps of Figure 2 is not original. 

Once again considering the overprints, all of us know that in a complete sheet 
the occurrence of very small differences is relatively common, but not as evident as 
in the group of thin letters. These last ones induce us to think that these overprints 
were made with a different cliche, perhaps two or three. There is , however, a high 
probability that the overprint nos. 7-10 derives from the same sheet/ cliche. It is well 
known that typographic overprints produce very similar images and that only some 
very small details can be distinguishable. These very small differences allow us to 
plate single stamps on the sheet, but it is very rare to find different dimensions and 
shapes on the same overprinted sheet, especially with the typographic or lithograph
ic printing method. 

Regarding the printing method, we could say something about the bold letters 
overprint, the other one we don't comment on. The bold overprint was probably 
made with the typographic method; our opinion could be supported by some errors 
that are relatively common with this kind of overprinting. In fact , the missing letter 
"E" of POSTALE in no. 8 overprint is a typical error deriving from losing a component 
from the plate or from an omitted inclusion of a single letter. Furthermore, the partial 
lack of the "pi'' of PIASTRE of no. 10 is a typical defect of damaged or worn letters. The 
lithographic overprint could have defects, but the lack of single letters is not com
mon. Moreover, it is important to note that the differences , between the specimen 
(no. 2) and the group of bold letters overprint (nos. 7-10) , do not allow us to insert all 
in the same sheet. If the specimen is a genuine stamp, it surely is independent of the 
unique 50-stamp sheet of which history was speaking. In respect of the attribution 
of the five stamps to the historical sheet, overprinted in Constantinople, of which a 
lot of authors were speaking, in our opinion that plate could not have printed such 
different overprints. 

We do not know the quality level of the D'Andria typography in Constantinople, 
but we do not think that they were bunglers - and an Italian post office in a foreign 
country could not engage bunglers . However, it could be sufficient to control a sheet 
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overprinted by a private typography of that time to realize that no private typography 
produced irregular overprinted stamp sheets. This means, that , in our opinion, the 
4-5 stamps, of which history is speaking, are nos. 7-10. We found four and we have 
no information about the fifth . As support of our study, for 7-10 overprints applies 
the great similarity of the centering and the overprints' position. These characters, 
however, are very variable in the group of thin letters overprinting, as it applies to all 
the others we presented in this paper. 

Basing on the graphical analysis we showed above, we summarize as follows: 

Nos. 7-10 overprints are consistently and strongly similar, 
No. 2 overprint is clearly distinct from all the others, 
Nos 1 and 3-6 overprints constitute a specific variable group. 

Now we feel right to express our opinion about the varied typology of the ob
served overprints. 

In our opinion the bold overprints are referring to the historical events told by 
Lucio Sorgoni who, referring to the story of Oreste Palumbo of the Aviation Ministry, 
associated them directly to the overprints of Constantinople. 

The stamp with the overwriting "specimen," which has almost been known since 
1932 (Corriere Filatelico), seems to be at the same age . We are not able to say if this 
overprint is genuine or not, or if it was really a proof. No official document speaks 
about it. 

The thin letters overprints among each other are too different to assign them to 
the same sheet. At the same time , it is unthinkable that so many different plates had 
been used. We would like to suggest that 4000 overprinted stamps had been planned, 
corresponding only to 80 sheets. It is really difficult to think that the plate was broken 
or that more than one proof plate was set up to prepare this small quantity of sheets 

which, inter alia , never seems to have been overprinted. 

Credits: 
We sincerely would like to thank the friends who supported us with the biblio

graphical search, in particular Fiorenza Longhi for flight information and for very im
portant published and unpublished documents, Basil Wilder (Branch Librarian Ana
costia Museum and Branch Librarian National Postal Museum, Smithsonian Libraries) 
for his great availability, Danilo Vignati for his great and infinite patience, Michele 
Caso, whom we admire for his great philatelic culture and Gino Biondi for our long 
friendship. There is no order of importance to the mentioned friends for whom we 
feel a great respect. We also thank Domitilla D'Angelo , Angelo Piermattei e Bernardo 
Naddei for their authorization to use the iconography of "Sono dieci i 15 piastre". 
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Sevket Vahdeti, Artist of the 
Dulos Stamps (c.1833-1871) 

by Farley P. Katz , Uzay Togay and Kaan Ertem 

The Dulos stamps of the Ottoman Empire (1865-1882) are fascinating classic 
stamps; they are exotic, quite beautiful and of great interest for their "overprints." 
They have been the subject of intensive philatelic investigation, particularly in the 
first half of the twentieth century. 1 The literature , however, has shown remarkably 
little interest in the persons who created these stamps. The stamps have long been 
known as the "Duloz" stamps, not after the artist who designed them as one might as
sume, but instead after the individual who engraved them using a chemical process of 
his own invention, and even then his name is misspelled. "M. Duloz's" full name and 
identity, moreover, were unknown in the philatelic world until 2011 . The name of the 
artist who designed the stamps has been almost as obscure. He is not named in cata
logs, important books on Turkish stamps or in the lengthy technical philatelic articles 
about the issue. In 1938, the leading expert on Turkish stamps, Adolph Passer, stated 
"The name of the designer is unknown." 2 In fact , the artist had been mentioned in 
a popular Turkish magazine published in 1911 . The artist's first identification in the 
philatelic literature , however, was published by one of the present authors in 2001. 3 

The Dulos stamps 

The Dulos stamps, the second design of stamps of the Ottoman Empire, were is
sued from 1865 to 1882. See Figure 1. The stamps have a colored background and a 

Figure 1. 1865 Dulos. Figure 2. Dulos lower 
values. 

Figure 3. Dulos higher 
values. 

black "overprint"4 (brownish shades on the postage dues). The background consists 
of a central oval, bordered in pearls , in which there is a star with rays above acres
cent. The values, written in Arabic numerals, appear in circles in the four corners. 
Around the central oval there is a larger oval Q_and filled with an intricate arabesque 
pattern of stylized plant stems and leaves. Larger stylized floral designs appear in the 
oval adjacent to the values. There are two different backgrounds, one for the lower 
values and another for the 5 and 25 piastres values. See Figures 2-3. 5 The overprint 
is placed over the oval band and contains Turkish words written in Arabic script. See 
Figure 4. These read, from top, right and left , "Devleti," "Posta-i" and "Osmaniyye," 
or "Post of the Ottoman State." The bottom words are the denomination, e .g., "yirmi 
para" or "twenty paras."6 
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Figure 4. Dulos over
print 1 Piastre. 

The Artist 

During the period the stamps were produced, the back
ground designs remained the same, but the colors were 
changed a number of times. In addition, the overprint was 
repeatedly changed but the words remained the same. Phi
latelists have identified five or six major versions of the over
prints and sexeral minor variants. 7 

The printing plates were originally engraved in Paris by 
a French engraver, chemist and inventor, Pierre Edelestand 
Stanislas Dulos, where the first two printings were made by 
the Poitevin firm. 8 Later printings were done in Constanti
nople. But who designed these classic stamps and was re
sponsible for their beautiful calligraphy? 

This question was answered in 1911 by Tevfik Ebi.izziya, a popular Turkish jour
nalist , in a self-published periodical called Mecmua-I Ebuzziya or "Ebi.izziya's Maga
zine. "9 In the issue for June 15, 1911, he published an article about a competition to 
design postage stamps titled "Osmanh Posta Pullan" (Ottoman Postage Stamps). In 
the article he stated: 

Our first postage stamps were issued during the Sultan Abdiilaziz's reign. At that 
time, since we were not as advanced in engraving and printing processes, the stamps 
were printed with the words "Posta-i Devleti Aliyye-i Osmaniyye" (The Great Ottoman 
State Post) inside a crescent on thin and transparent paper using the lithography print
ing process. 

The Sultan did not like these stamps with designs which did not look much differ
ent from the designs on Ottoman coins. As the leading expert of his times in the art of 
calligraphy and engraving, Vahdeti Sevket Bey was called upon by the Sultan to create 
the plates for new stamps based on his own drawings which were sent to London to 
be presented to Vahdeti Sevket Bey. 

Abdulaziz, Sultan of the Ottoman Empire from 1861 to 1876, made a number of 
modernizations of the nation following Western advances, including constructing the 
first railroads and introducing postage stamps. His tughra (calligraphic monogram or 
seal) appears on the first issue of stamps of the Empire . He was interested in Western 
literature , composed music , and as we have seen here , was interested in stamp de
sign and drew sketches for a new issue of stamps. Perhaps copies of these drawings 
still survive in government archives. Although Passer was not aware of who designed 
the Dulos stamps, he perceived that the Ottoman government was "probably dissatis
fied" with the domestically lithographed tughra stamps in comparison to the "well
executed stamps of other countries."10 In having the stamps engraved and printed in 
Paris, Turkey followed the example of its neighbor Greece, which had its first stamps 
produced there. 

Sevket Vahdeti 

Mehmet ~evket Vahdeti Bey - "Bey" is a title roughly equivalent to "gentleman"; 
"Mehmet, " sometimes "Mehmed," is a variant of "Mohammed" -was born in Con
stantinople. His birth year is uncertain; most record it as 1249/ 1833, but one im
portant source says that it was the last Islamic month of 1249, which would equate 
to April/May 1834. 11 He became one of the most famous hattatlar or calligraphers of 
his time. A photograph of Vahdeti is shown as Figure 5. 12 Ibni.ilemin Mahmud Kemal 
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Inal devoted a chapter to Vahdeti in his "Son Hattatlar" or "The Last Calligraphers," a 
comprehensive collection of biographies of important Turkish calligraphers .13 More 

Figure 5. Vadheti. 

recently, Vahdeti was included in "Osmanli Hat 
Sanati Tarihi" or "History of Ottoman Calligra
phy." 14 The following is based primarily on Inal's 
biography. 

Vahdeti's father was Haci Nuri Efendi, an Ot
toman government official in Anatolia, who died 
when Vahdeti was only 13. Vahdeti reportedly 
taught himself to read and write. He first stud
ied calligraphy as an apprentice under Salm Ferdi 
Efendi, completing his studies in 1262/ 1846. He 
continued his studies under Mustafa izzet Efendi, 
a famous calligrapher and military judge. When 
he was 14, he obtained a position at the Divan-I 
Hi.imayun (the Imperial Council) and later worked 
at the Muhimme Kalemi (Recorder's Office), one 
of the important offices of the Imperial Council. 
He continued the study of calligraphy under Os
man Recai Efendi, a teacher at the Hagia Sophia, 
obtaining a diploma in 1277/ 1861. 

Vahdeti achieved fame by writing a decree 
appointing Si.ileyman Sevket Pasha to Vizier in 

which every line was written in a different color of gold. The decree was written 
in the Celi Divani style. "Calligraphers excelling in this script were members of an 
elite cadre within the Ottoman bureaucracy."15 Sevket Pasha praised his ability to the 
Grand Vizier Re~id Pasha of the Sultan's council who promoted Vahdeti to the posi
tion of head clerk at the Imperial Council. Vahdeti was able to write at a master level 
in 18 styles of calligraphic script. 

Besides calligraphy, Vahdeti was skilled in painting and engraving. The Sultan Ab
dulaziz sent him a large piece of emerald on which he engraved the sultan's tughra 
and a long inscription in the form of a crescent. When in Paris, he presented the Em
peror Louis Napoleon and Empress Eugenie with cufflinks on which he had engraved 
their names in calligraphic monograms. He also was an accomplished musician, play
ing a 72-string Qanun, a zither or harp of the Near East. 

Vahdeti married the daughter of isazade Sadi.idin Efendi, a mullah and relative of 
Ebussuud Efendi, the head of religious affairs. Unfortunately, her name is not provided 
by Inal. Vahdeti , however, led the life of a young artist , pursuing alcohol and women. 
His grandson, Mehmed Si.iud, better known as Siiudulmevlevi , also a calligrapher as 
well as a poet, 16 told the following story about him: 

[Vahdeti] enjoyed the pleasures of life a lot and one night, when he was at Rtzapa~a 

Yoku~u [a street in Constantinople] , he visited a brothel and after a while he thought 
that the locals intended to storm the place (which was assumed to be a sinful place) 
and heard them shouting "a man with beard ha , entered the house" and when he 
heard this, he took out his knife in his pocket and cut his beard off in a hurry and 
when he saw these people approaching the house he left through the back door. Be
cause there was no place to escape to , he jumped into a large empty barrel standing in 
front of the shop of a water seller next to this house. The barrel fell over, and it was a 
cold night and the ground was icy and the barrel rolled over to the end of the hill and 
hit a w all and the barrel broke apart. 

He was wounded and in bruises. When his family asked what happened to his 
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beard in a house of his friends , he replied "the candle hit his face and his beard disap
peared in that instant." His face was wrapped up in a piece of cloth. As he did not 
have the courage to go to the office without a beard, he claimed to be sick and stayed 
at home for days until his beard started to grow long again. After his beard reached a 
certain length, he found it appropriate to leave his house and returned to work at the 
office. 17 

Although this story may well be e~ellished, Vahdeti's excesses were real and 
took their toll, giving him cirrhosis of the liver and a distended abdomen, a condition 
known as ascites. He died on April 13, 1871 (22 Muharram, the first Islamic month of 
1288) at the age of only 3 7. He is buried in an ornate tomb at the Ebussuud Medresesi 
(Moslem Theological School) in Istanbul with an epigraph he engraved himself in the 
Celi Siiliis style .18 -------

Figure 6. 

Figure 8. 

Figure 7. Levha 1864 

Several 
calligraph
ic works by 
Vahdeti are 
shown here . 
Figure 6 is a 
Levha or calli
graphic panel 
signed by Vah
deti and dated 
1270/1853-
54.'9 Vahdeti 
thus would 
have been 

about 20 years 
old when he 

created this work. Figure 
7 is a similar panel with a 
decorative border dated 
1281/ 1864-65.20 Figure 8 
is an undated calligraphic 
panel in Thuluth and Naskh 
scripts. 2 1 Thuluth (Si.ill.is 
in Turkish) is a beautiful 
and elegant script with 
letters slightly sloping, de
veloped in the 1 Oth-11 th 
centuries and used over 
the years for religious texts 
and monumental inscrip
tions on mosques. 22 The 
Thuluth script, along with 
the Naskh, were particu
larly favored by the Otto
mans. z3 The calligraphy on 
the 1865 Dulos stamps ap
pears to be in the Thuluth 
style. 
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Figure 9. Figure 10. 

Artists like Vahdeti were 
trained not only in calligraphy, 
but also in painting the back
grounds on which their writing 
appears. For example, Figure 9 
shows script on a delicate and 
ornate background made by Vah
deti. 24 Figure 10 is another deco
rative panel he created. 2;Vahdeti 
thus was well qualified to pro
duce both the background and 
the calligraphic overprint on the 
Dulos stamps. 

Inal lamented that Vahdeti 
"would have served the world of 
arts better with his many beauti

ful works," which would not have been so limited in number "if he didn 't die at a 
very young age and lived longer, and didn 't damage his body drinking too much al
cohol [and having] long nights of entertainment and other adventures of the heart. "26 

Currency, stamps and stock certificates 

Inal tells us that the Grand Vizier Re~id Pasha sent Vahdeti "twice to London and 
Paris to supervise the design and printing of [Ottoman] postage stamps, share cer
tillcates and banknotes."27 Unfortunately, he does not supply those dates. Inal added 
that a friend of his , Riza Saffet Bey (Mehmed Siiud's father), wrote in his memoirs that 
Vahdeti did the calligraphy on the five medjidies banknote. 

We do know that Vahdeti was in Paris some time prior to August 18, 1864. A letter 
of that date , from William Lander, London Director of the Ottoman Bank, to Edward 
Gilbertson, Assistant Director-General of the bank in Istanbul, concerned the prepa
ration of stock certillcates for the bank. In 1864, the Ottoman Bank in Istanbul was 
preparing formal stock certificates reflecting ownership in the bank to replace provi
sional certillcates. The new certificates were to be printed by Bradbury, Wilkinson & 
Co. in London. Vahdeti, then in Paris, was commissioned to translate the French and 
English text into Turkish for use on the certificates , "he being considered the cali-

Figure 11. 
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graph No. 1 in the Turkish service."28 Turkish text written by Vahdeti for the stock 
certificates, in the Thuluth style, is shown in Figure 11.29 Sometime before August 
1864, an issue arose regarding the correctness of the Turkish text, by which time 
Vahdeti had left Paris. 

On September 9 of that year, Lander wrote Gilbertson, in Constantinople, stating 
that he was sending the plates of the _stock certificates and a banknote for them to 
complete the translation into (correct) urkish and the engraving. The plates were 
then to be returned to London for final work and printing. 30 The banknote plate was 

for the five gold medjidies banknote, 
equal to 500 piastres, issued by the 
Ottoman Bank_ See Figure 12-31 Vah
deti is responsible for the calligraphy 
on that banknote. Although work 
began on that banknote in 1864, it 
was first issued in 1868.32 

Other evidence supports Vahdeti 
being in Paris in 1864. Westaby tells 
us that "Early in the year 1864 it was 
an open secret in Paris that a new 
series [of Turkish stamps] was be-

. ing manufactured there ... "33 Since 
Figure 12· Vahdeti "oversaw" their printing, 

presumably he met and worked with the engraver, Pierre Dulos, in Paris, sometime 
in 1864. 

Ebiizziya tells us that, while in London, Vahdeti received the Sultan's proposals 
for the new stamps from which he prepared the final designs. The Tughra stamps 
had been issued in 1863-1864 and the first Dulos stamps were issued on]anuary 13 , 
1865.34 Vahdeti thus may have been in London in 1864. 

There is , in addition, some evidence that Vahdeti was in London or Paris in 1862 
as well. The letters discussed above from August and September 1864 concerned the 
preparation of definitive stock certificates for Ottoman Bank shares. Those certificates 
were to replace provisional certificates, which had been issued when the bank was 
formed in late January 1863. The Turkish calligraphy on the provisional certificates is 

Figure 13. Provisional cer
tificate (top) and banknote . 

reproduced in a book on the bank's archives and is nearly 
identical to that on the five gold medjidies banknote that 
Vahdeti designedY See Figure 13 , comparing the word 
"Devleti" on the provisional certificates with that on the 
banknotes. 

It thus appears that the Ottoman Bank officials in Lon
don originally engaged Vahdeti to draw the calligraphy 
for the provisional share certificates , which must have oc
curred in 1862 since the certificates were issued in Janu
ary 1863. If this is correct, presumably Vahdeti was then 
in London or Paris, since the bank found him not "acces
sible" when in Turkey.36 

How secure is this attribution? 

Researching the history of stamps 150 years old is a 
difficult endeavor. Information typically is scarce, scat
tered among obscure publications and often unclear or 
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outright conflicting. Add to this the habit of philatelists to repeat as gospel statements 
they find in earlier publications without confirmation and one can appreciate the 
treacherous nature of such research. Here, we have several additional problems. One, 
that little attention has been given in the philatelic literature to the artists who cre
ated the stamps. Two, that much of the critical information here is in Turkish (some 
even in Arabic script), a language and script that the principal author cannot read. 
And three, there is no information on what, if anything, may lie in Turkish govern
ment archives . 

The attribution to Vahdeti primarily rests on the statement by Ebi.izziya that "Vah
deti Sevket Bey was called upon by the Sultan to create the plates for new stamps 
based on his own drawings which were sent to London to be presented to Vahdeti 
Sevket Bey." Although we know that Dulos, and not Vahdeti, actually "create[d] the 
plates" for the stamps, we should not focus too much on the literal words; there is 
independent evidence that Vahdeti worked on currency and stamps in Paris and pos
sibly London. 

So, who was Tevfik Ebi.izziya? Ebi.izziya (1849-1913) was the "most important Otto
man publisher in the late nineteenth century." He was a true renaissance man: intel
lectual, playwright, calligrapher, magazine and book publisher and author of a great 
variety of works, including an Ottoman dictionary, grammar studies , and a Jewish 
history as well as editor of the first modern literary anthology in Turkey. 37 

This leads us to ask where did Ebi.izziya get his information? After all, he was 
writing in 1911 about events occurring some 45 years earlier. Ordinarily we might 
despair of ever finding an answer to such a question, but here we fortunately are pre
sented with the likely answer. Inal tells us in a footnote that Tevfik Ebi.izziya was the 
cousin of Mehmed Si.iud, who was Vahdeti's grandson and the source of Inal's tale of 
Vahdeti's wild night out. 38 Moreover, Ebi.izziya and Si.iud may have had an additional 
connection as they were both calligraphers. Ebi.izziya thus had several connections 
who could have supplied him with information about Vahdeti. 

Inal provides additional facts tying Vahdeti to the stamps, not mentioned by Ebi.izzi
ya - that Vahdeti went twice to both London and Paris to work on stamps, currency 
and stock certificates. As we have seen, independent evidence corroborates that Vah
deti was in Paris in 1864 and in London or Paris in 1862 working on stock certificates 
and currency, activities then closely connected with the production of stamps.39 

There are a few additional pieces of evidence that should be mentioned to be com
plete , although they add little . There are a series of 
essays which resemble the Dulos stamps and have an 
overprint that appears identical to that on the 1865 
stamps, which Passer believed were by the same de
signer and engraver.40 See Figure 14. The center of 
the oval, with the star and crescent, is very close to 
the Dulos stamps. In contrast with the background 
of the Dulos stamps, however, which is hand drawn, 
these essays have intricate engine-turned designs in 
the oval band and leafy designs in the corners .. How
ever, the machine-made background is nothing "like 
the Dulos stamps, nothing that Vahdeti could have 
produced himself and certainly nothing that could 
have been produced then in Turkey. Such sophisti-
cated machine work may have been a product of the Figure 14. Essay 
Poitevin firm in Paris as Yardley suggested.4 1 The fact 
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that the overprint is that of the 1865 stamps indicates these date from the same time 
and raises the possibility that the Poitevin firm might have played some part in design
ing the Dulos stamps also.42 

Besides these enigmatic essays, we are left only with a mere wisp. Passer tells us 
that a stamp catalog Nicolaides published in Paris in 1912 stated that "the designs 
(modele) of the stamps had been prepared by the Turkish Ministry of Finance."43 

Because Passer felt the stamps had a "distinct oriental character, " he found this state
ment "credible. " Elsewhere, however, Passer inconsistently stated that "the designer, 
engraver, and printer" had all been "employed in Paris."44 Yardley criticized Nicolaid
es' use of the word "modele" and found his discussion of the Dulos stamps' history 
"remarkable for the omission of reference to the parts played by M. Duloz and the firm 
of Poitevin."45 The evidence supports that Vahdeti designed the stamps and there is 
nothing to indicate that he was connected with the Ministry of Finance or that the 
ministry had anything to do with designing the stamps. 

Finally, we should consider whether there is evidence in the stamps themselves 
that bears on our question. 

The Dulos stamps have a very general similarity in their design to the early stamps 
of France and Greece, created in Paris by French artists. Those stamps had a central 
circular image of a mythical symbol - Ceres and Hermes, respectively - surrounded 
by pearls. The Dulos stamps use an oval in which appears the country's symbol of star 
and crescent, also surrounded by pearls. Could this similarity be evidence the stamps 
were in fact designed by French artists? Perhaps, but this just as well could have re
sulted from Sultan Abdiilaziz or Vahdeti using those stamps as models. 

There is one other aspect of the stamps we should consider. They incorporate arab
esque patterns and stylized floral designs that do not particularly resemble Vahdeti 's 
known works. Those instead contain representational images of flowers . Abstract 
floral designs, however, are traditional Turkish patterns which Vahdeti would have 
been well familiar with.46 

Conclusion 

Sevket Vahdeti , one of the greatest Turkish calligraphers of his time , was respon
sible for the design and calligraphy of the 1865 Dulos stamps, based on sketches by 
Sultan Abdiilaziz .47 Vahdeti's design was used by Pierre Dulos, master engraver, to 
create the plates for production of those stamps. Vahdeti should be accorded the rec
ognition he has long deserved for creating one of the most beautiful and exotic issues 
of the classic period of stamps. 

Note on dates 

Dates in the sources used are in the Islamic or Hijri calendar. That calendar con
tains 12 lunar months totaling 354 days. As a result , the start of the Hijri year drifts 
throughout the western or Gregorian calendar. On line date converters permit rapid 
calculation of the corresponding dates, but sometimes are one day off.48 Islamic years 
usually overlap western years. For example, Islamic year 1249 corresponds to May 21 , 
1833 to May 10, 1834. Sources often cite dates with both years such as "1249/ 1833," 
which we use here . Whether the western year is correct in such instances , however, 
depends on whether the author knew the specific day (or at least month) of the event 
and made a correct calculation. Since we do not know if that was done, we cannot 
be certain if the western year is correct in such cases. Where there is only an Islamic 
year, we cite the date as "1249/ 1833-34." 
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"Dear Doctor" Postcards from 
St. Pierre-Miquelon 
by James R. Taylor 

Introduction 

Colorful stamps affixed to picture postcards, with a commercial message, were 
a popular advertising tool in the 1940s and 1950s. Another wrinkle, to gain the at
tention of the addressee , was to mail the item from an unusual destination such as 
remote, exotic, little known St. Pierre and Miquelon. The French company Laborato
ries La Biomarine were post-war pioneers 1 in of this method of promotion to medical 
professionals. Biomarine's head office and factory were located at 18 rue Montigny 
in Dieppe, France. The firm, established in 1911 , had developed a line of medicinal 
tonics that it wanted to popularize with French doctors. 

All the Biomarine postcards were printed in Dieppe. The necessary foreign post
age stamps were ordered and shipped to Dieppe. At Dieppe the cards were assembled 
in the thousands, addressed by machine , and appropriate stamps were affixed. They 
were then boxed for shipment to distant , little known outposts, for eventual mailing 
from local post offices. At least 19 different "Tours" were organized by La Biomarine 
between 1947 and 1966 touting three drugs; Marinol, Plasmarine and lonyl. 

The advertised three drug treatments were based on marine ingredients available 
at Dieppe. The three Biomarine marine based products, Ionyl, Marino! and Plasma
rine , contained Dieppe sea water and minor seaweed and iodine (French Government 
Report, 1973). The sales pitch was that the concoctions were suggested as a substi
tute for cod liver oil. These tonics, Marinol was the largest seller, were purported to 
invigorate and increase the energy of patients, but were of doubtful effectiveness. 
Lacking proof of their clinical value, the three products gradually disappeared from 
the market over time. 

Postal Publicity Campaign One 

Two "tours" or postal publicity campaigns (Fortunado, 2011) were launched with 
mailings originating from St. Pierre and Miquelon, Tour 1 and Tour 5. Tour 1 (Figure 
la) was in 1947-1948 "Le p eriple atlantique de Marnilol». The triangular LB logotype 
of the company is shown lower left of the 150 x 104mm card. The firm name and loca
tion are shown in small letters beneath the machine applied address. The message, in 
printed simulated script, starts off «Bon payes, braves gens et que de morue!' good 
country, brave men and what a codfish! The picture side (Figure lb) shows a group 
of Pierrais fishermen showing off their catch for the camera. While the message men
tions "morue", French for codfish, the fish on the picture-side is a halibut, a type of 
flat fish . The source of this photograph is not indicated. 

The frankings , rates and postmarks hold the interest for philatelists. The cur
rent stamps being used in St. Pierre-Miquelon were the 1947 engraved set of 19-val
ues depicting scenes of cod fishing and island life listed as Scott (2015) no. 324-342. 
The lower face values were little used on mail. As inflation and currency revaluations 
caused increases in postal rates, these lower values mostly were used to decorate 
philatelic mail. The unusual Biomarine postcard mailings were an exception. The 
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lowest surface mail printed matter or "imprime" rates were used that resulted in in
teresting combinations of lower values. Of course, two or three pretty stamps were 
better than one and also some rates could not be prepaid with the single values in the 
set. Figure la shows a 2f + 50c = 2f50 combination paying the imprime surface rate . 
There was no current 2f50 in the 1947 engraved set. The 27mm circular postmark 
reads ST. PIERRE ET MIQUELON/ */ 14 - 4/ 48/ * . 
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Figure la. Address side of Biomarine postcard for Marino!. 

Figure lb. Picture side of Biomarine postcard - Pierrais 
fishermen and catch. 

Postal Publicity Campaign Five 

Tour 5 "La Croisiere atlantic de Plasmarine" was the campaign of 1951-
1953. The 1951 St. Pierre Miquelon postcard was larger sized at 180 x 105mm than 
the 1948 version. Figure 2a shows the address side of the postcard with the printed 
simulated script message . The text "--- Laboratories LA BIOMARINE, Dieppe (Seine
Inferieure) FRANCE---" reading upwards is to the left of the machine produced ad
dress. FRANCE is printed in the lower right as all the cards were addressed to Doctors 
in France. The mailing list that Biomarine used appears to have been previously used 
for domestic French mailings and lacked a country designation. Perhaps some of the 
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Figure 2a. Address side of Biomarine postcard for Plasmarine . 

Figure 2b. Picture side of Biomarine postcard - Le Cape 
Perce rock formation on Langlade Island. 

1948 cards had previously gone astray in the international mails, so the country des
tination was preprinted directly on the card this time. On the left side reading up , 
the photograph on the picture side is credited to Aubert de la Rue 1

, the Paris- based, 
Swiss geologist who had mapped the islands in the 1930s. "Plasmarine" shown in a 
bottle was touted as a substitute for ''l'huile de faie de morue" cod liver oil. Three 
trademarks are shown on the lower left. The "Plasmarine" name between two orange 
triangles, the word CROISSANCE (healthy growth and development) in white letters 
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on black and the curious double circular PLASMA MARIN IOSOTONIQUE with what 
appear to be chemical symbols in a pie diagram. Ca for Calcium, I for Iodine, Mn for 
Magnesium and possibly a capital P for plasma are shown in the pie. 

' Figure 2a is franked If+ l .20f + 80c = 3f, the imprime surface mail rate . Note 
the increased rate in 1951 from the 1948 cover in Figure la. These low values are 
seldom seen on commercial mail. The 27mm circular postmark reads ST. PIERRE ET 
MIQUELON/ * / 27 - 11/ 1951/ * . Note that this cancel (Figure 2a), although similar,, 
differs in the details from the 1948 cancel (Figure la) notably in the font and style of 
the type recording the year. The picture side of the card (Figure 2b) pictures Aubert 
de la Riie ' s photograph of Le Cap Perce, a rock formation on Langlade Island. The 
same photo appears in de la Riie 's 1944 book, opposite page 65 plate VI A. 

Conclusions 

These two postcards are of philatelic interest because of the hard-to-find uses of 
the 1947 low values and the imprime surface mail rates that are hard to find in this 
period on non-Biomarine uses . The whole commercial aspect of these postcards 
reminds me of other dishonorable postal enterprises such as that described by Ed 
Grabowski (2014) as the "Segno" scandal. Early last century, A. Victor Segno capital
ized on a self--improvement craze by duping thousands into sending him money. In 
exchange, he "sent out brain waves" to help them achieve success (Harnisch, 2012). 
Ed, who has been referred to as the skeptical Chymist [sic], will recognise right away, 
that the Biomarine tonic medicines being touted as cure-alls are actually seawater 
being sold in fancy bottles and packaging. The double circular logotype (Figure 2a) 
shows the chemical constituents of seawater abet not in the correct relative quanti
ties. You would think that the average French physician could recognise the scam. My 
own university minor subject, before I turned to geology, was chemistry, which was 
useful in writing this article. Ed may want to add these two St. Pierre- Miquelon La 
Biomarine Laboratories covers to his "Philately and International Fraud" exhibit. 

© James R. Taylor 
Endnotes: 
I . The postcard advertising system developed by La Biomarine was later further refined by the finn 
of Publimer of Paris . Publimer organized a large number of similar advertising postcards mailed 
from unusual locations worldwide that included Abbott Labs and other firms (deardoctorpostcards. 
com., 2015). 
2. E. Aubert de la Rtie's photographs in his 1944 book where the photographic inspiration for artist 
Jean Lhuer's designs for the 50c (opposite page 65 plate VI B), l.20f and the 2f values (opposite 
page 64 plate IV A) of the 1947 stamps shown in Figures lA and 2A. "DEL J. LHUER" appears in 
tiny letters on the bottom left of the stamps. 
3. The author first saw Ed's exhibit Professor A. Victor Segno and the French Colonial Group Type 
(Selling Good Vibrations for Fun and Profit) at Chicagopex 2011. 
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At the Clubhouse 
Meeting of June 3, 2015 

The Machin Series: 1971-96, The Initial Decimal Series 

Lawrence Haber, Stamford, CT 

With the Machin definitives still in use 
in the United Kingdom 48 years after their 
first introduction in pre-decimal sterling 
currency in 1967, Mr. Larry Haber's talk 
provided a rare opportunity at the Club to 
learn about truly contemporary stamps. 
But don't be fooled . The Machin's long pe
riod of use across two currencies, color pal
ette changes , gum and phosphor changes , 
subtle shifts in photographic lighting of the 
subject sculpture, anti-forgery features , and 
multiple printing techniques and stamp for-
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mats results in a rich field for study of what ( I. to r.) Larry Haber and Bruce Marsden 

otherwise appear to be an ordinary series 
of definitive stamps with which we are all familiar from receiving correspondence 
originating the UK. 

The Machin stamp design was based on a coin-type side view sculpture of Queen 
Elizabeth H's head facing left prepared by sculptor Arnold Machin (1911-1999) , re
placing a % facing photograph by Dorothy Wilding, which was used on British defini
tive and commemorative stamps in circulation from 1952 until 1971. 

Decimalization of the currency took place on February 15, 1971 "D-Day," but 
some decimal stamps were issued as early as June 17, 1970. So, valid mixed currency 
frankings exist both before D-Day and until February 29, 1972 ,when all pre-deci
mal stamps were demonetized. To add further spice , British postal workers went on 
strike beginning January 20 through March 8 , 1971 , so very little mail was carried 
on D-Day using the newly issued decimal stamps. 

Mr. Haber showed a selection of stamp production varieties including phosphor 
arrangements , imperforates, and color varieties. He also illustrated the progress of 
anti-counterfeiting features including elliptical perforations , security slits , and irides
cent under prints. In all, ifl recall correctly, as many as some 10,000 distinctive variet
ies and arrangements of the Machin stamps are thought to exist. 

For me, a highlight of Mr. Haber's display was a chart followed by example covers 
illustrating the progress of the first-class letter rate from 3p at decimalization in 1971 
to 26p in 1996, an average increase of 9 per cent per annum during this period of 
relatively high inflation in the UK. 

Mr. Haber has kindly allowed the Club to post his Powerpoint presentation on our 
website where you can also view a video replay of his presentation. 

Bruce Marsden 
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Meeting of June 17, 2015 
The Westtown Local and Rattlesnake Island Local Post 

William Schultz, West Chester, PA 
William "Bill" Schultz started collecting at the tender age of 6. Along the way he 

had the good fortune to be able to retire at age 46 in 1991 and has devoted much of 
his time since then to the hobby - having written numerous articles on many sub
jects, exhibiting in many areas, and becoming a fully- accredited APS National]udge. 
He is most proud of the fact that he has medaled in 9 of the 13 recognized exhibition 
categories (he hopes to become one of the few who have medaled in all 13 areas be
fore he is done). 

His first topic of the evening was that of the postage of Rattlesnake Island, a self 
described "fun " subject, which Bill has exhibited, usually taking vermeil. Rattlesnake 
Island consists of 85 acres on Lake Erie near Put-in-Bay, 11 miles northeast of Port 
Clinton, Ohio. It is really a summer resort island for wealthy Clevelanders, having 
only 4 full-time residents. In 1959 Rattlesnake Island was sold to James P. Frackelton, 
M.D., a Cleveland surgeon and owner of Cleveland Stamp and Coin Co (and also to 
Robert C. Schull, a stock broker). In 1972 while working for a major US oil company 
with refinery operations in the Toledo area, Bill visited the Island with colleagues 
from work and became fascinated with the local mail system. From 1966-76 mail was 
routed via Port Clinton over to Rattlesnake Island on a Ford Tri-Motor airplane. Local 
postal service continued through 1989 when the island was sold. It was reinstated 
in 2005 and continues today. For the first ten years of the service, the use of the Ford 
Tri-Motor "Tin Goose" proved to be a great draw to philatelists, aero-philatelists, and 
to aviation enthusiasts as well. Between 1966 and the mid- 80 's philatelic interest in 
Rattlesnake Island grew tremendously. In 1966 Frackelton issued 3 types of stamps, 
all of which were rectangular: 3 cents for post cards, 10 cents for letters, and 25 
cents for bulk mail or parcels. There were both imperforate and imperforate variet
ies. Frackelton's assumption of the mails did not go over well with the USPS and on 
December 9, 1966 Frackelton heard from the Post Office Department that he had 
violated the Postal Code and was ordered to cease operations. However the POD 
also hinted that triangular stamps would be permissible. So on January 23 , 1967, the 
first Rattlesnake Island triangular stamps were issued as has been the rule since then. 
Imperforate and perforated issues are still produced. The period between Decem
ber 9, 1966 and January 23 , 1967 is known to aficionados as the "stampless" period 
and genuine covers from that 44 day window are highly sought after by collectors. 
Rattlesnake Island is the only airmail local stamp in U.S. philatelic history. Tonight 
Bill was able to exhibit examples of both the triangular and rectangular issues on and 
off cover and to provide us with a typical "stampless" period cover. As it turns out, to
night's speaker sort of put Rattlesnake Island on the map philatelically as he authored 
the first stamp catalog, which is a 7-8 page loose leaf printout commonly known 
as "The Schultz Catalog," with corresponding "Schultz" numbers. It is still in print. 
Since then, in 2003, John Wells published The History and Local Post of Rattlesnake 
Island Lake Erie. It provides some history but 'is· also the first full color catalog of 
stamps of Rattlesnake Island. Due to its immense popularity, Bill claims that there has 
been an attempt to reinstate use of the Ford Tri-Motor but that the lack of spare parts 
has been a particular hurdle. 

The second topic of the evening included locals produced by the Westtown School, 
located in Westtown, Pennsylvania. It is a Quaker boarding school founded in 1799 
and still exists . As Bill pointed out, the Westtown locals are a much more serious (and 
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well-known) philatelic topic . This is an area in which he has a notable collection, 
but has not yet exhibited. The first article regarding Westtown School was written 
by Elizabeth Sharplesss appearing in the Collectors Club Philatelist in 1953 (lOO'h 
anniversary of the local) . Arthur Gregg also wrote an early article regarding the West
town Local which appeared in the April, 1992 issue of The Penny Post. The stamps, 
which were produced between 1853 and 1867, are allocated two numbers in Scott's 
i.e. 14511 and l 45L2. There are 7 Scott listed varieties. All are rectangular and in gold 
ink on white or cream colored paper. There are two types: one with a large format, 
used first, and one with a small format. In 1853, school authorities decided that all 
outgoing mail , normally carried "to the mails" by stage to the West Chester, Pennsyl
vania post office , should pay a 2 cent fee . These prepaid locals were sold at the school 
and were usually placed on the reverse of the letter sheets or envelopes. To find a 
Westtown local placed on the front of a cover is a scarcity, and a true rarity if tied to 
the cover face. After March 4, 1859, letters were sent to the Street Road post office lo
cated at the railroad station. Eventually this became the Westtown post office, which 
still exists. Bill speculates that the 2 cent fee was split evenly between the carrier and 
the school. This evening Bill exhibited many of the varieties on cover and showed one 
copy of a very valuable (sold for $9,750) Westtown local tied on the face of a cover, 
used in conjunction with a Scott no . 11. Bill speculates that about 2,000 Westtown 
locals were printed over the years and, oddly enough, off cover examples are much 
scarcer than on cover uses. Westtown locals were used primarily from 1853 up until 
about 1861 and then their use diminished rapidly. However, Bill has seen covers dated 
as late as the 1873-75 period but doubts their authenticity. Other outstanding pieces 
included various uses of the local and interesting cover destinations. Bill's extempo
raneous exposition of the two topics certainly held everyone's attention. His candid 
and rather humorous speaking style complemented Bill's thorough knowledge of the 
subject matter at hand. 

Lawrence]. Hunt 
Book Reviews 
Alain Millet, La Guerre de 1914-1918 et This special edition deals with philatelic evi
la Nouvelle-Caledonie, Le Cagou, Hors- dence of New Caledonia's participation in the 
serie avril 2015. Groupment Philate- First World War, it's four levies of troops for the 
lique Le Cagou, BP 1902, 98846 Noumea We.s~e.rn Front, their troopsh~ps and trai11:ing 
Cedex, Caledonia. www.cagouphila. fac1httes. The number of markings and destma-

1 P b d 34 I 
tions of cards and envelopes is unexpected. 

agoonh.nc. aper oun , pages. n Gene Fricks 
Frenc . 

we don't regularly review ·ournals in this Les :rarifs Helleniques des Lettres In
section, even special issues, bu/ considering the ternationales 1861-1878 by Michele 
somewhat exotic nature of the subject, I am mak- Chauvet RDP, Paris, France: JF-B Phila
ing an exception. Le Cagou is the publication telie, 2015. Hardbound, 23X31 cm, 343 
of the group of the same name constituting the pp, color illustrated. Price €70 + post
resident body of collectors in the French Pacific age, available from the publisher, 55 
islands. They publish a colorful, informative and rue de fbg Montmartre, F-75009, Par
entertaining journal. is, France, jfbphilatelie@gmail.com, 
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www.brunphilatelie.fr. ISBN 978-2-
9551824-0-6. 

I am writing this review while the Greek eco
nomic situation is on the front pages of news
papers. Let me admit this analogy to apply_ it to 
Greek philately and postal history, which, ov:er 
the last years, have come back to hold a plac 
of honor in philatelic literature columns, for 
both books dealing with the first stamp issues 
and more general, yet highly specialized, works 
such as the 2013 issue of Opus, the yearly jour
nal of the European Academy of Philately. Now 
here is this essential book by Michele Chauvet, 
who, for the first time and in a consistent and 
scientific manner, approaches the international 
postal relations of Greece from 1861 (when the 
first stamps - the so-called large Hermes heads -
were issued) to 1878. 

As readers do know, the author is not new to 
this kind of studies: just to name the most recent 
ones, the trilogy on French colonies (published 
2008-2010) and the fundamental Introduction 
a l'Histoire Postale 1849-1878 . For this reason 
it should not sound surprising that Madame 
Chauvet extensively uses official and archival 
documents that however, unfortunately in this 
case, are quite lacking as pointed out in the pref
ace: the author therefore warns that the end on 
this subject is not yet written, but, in my opin
ion, a huge step forward was surely and unques
tionably imprinted. After a short foreword by 
Jean-Franc;:ois Brun RDP, a well-known figure 
for French philately, the book starts with an in
troduction where Greece is contextualized from 
both a historical and postal point of view, with 
a particular examination of the effects of the 
1861 postal reform. Then the book splits into 
two parts. In the first the author considers the 
exchange of mail and the postal rates between 
Greece and foreign countries , listed in alphabeti
cal order, from Germany (Allemagne in French) 
to Tunis. For each country some covers are pre
sented with a thorough description of postal 
history features, explaining what she skillfully 
describes in easily comprehensible text and 
tables with frequent use of cross references to 
official documents listed in footnotes. The first 
part closes up with a peculiarity of Greek postal 
history, namely the use of Hermes head stamps 
as "postage due" up to February 28, 1875. This 
is the reason why unfranked or partially frank
ed foreign covers to Greece have Hermes head 
stamps to pay the Greek tax . The second part 
shows the official texts of postal conventions be
tween Greece and France, Russia, Austria, Italy 
and United Kingdom, as well as some correlated 

Greek postal laws and circulars. Lists of sources 
from Greek, French, British and Italian archives, 
along with un extensive philatelic bibliography, 
end the book. 

We have to be grateful to scholars like Ma
dame Chauvet: her contributions to philatelic 
knowledge are among the best and the most fun
damental ones. The book is lavishly illustrated 
and beautifully printed: in my opinion, really a 
gem for Greek philatelic literature. Although it · 
is written in French, I think the text should be 
easily understandable . Highly recommended to 
collectors of classic postal history and to biblio
philes, too . 

Luca Lavagnino 

Pietro Giribone, Paolo Vollmeier- Le 
Armate Francesi in Italia (1792-1814): 
Storia Postale e Catalogazione. Two 
Volumes, A4, hardbound, dust jacket, 
784 pages, full color, in Italian, 2015. 
ISBN 978-88-7495-507-7 €160.00. Avail
able from Paolo Vollmeier, P.O. Box 
108, CH-6976 Castagnola, Switzerland 
(e-mail: paolo.vollmeier@gmail.com 
for payment & postage) 

This long-awaited and masterful work is 
much more than a catalog of the field post of the 
Napoleonic forces in Italy; in fact , it positively 
unravels a large number of complex aspects 
connected to it. The work articulates: chrono
logical presentation of major historical develop
ments ; the postal service of the Armee d 'Italie; 
the Armee des Alpes in Piedmont and related 
postmarks; the Armee de Reserve and related 
postmarks; as well as Armee de Rome; Armee de 
Naples; catalog of the postmarks, handstamps, 
administrative and accessory marks used by, or 
in conjunction with, mail handled by the field 
post of the French Armees in Italy. 

My only association with this project came 
about very recently when the authors asked me 
to write a "presentation" in English to introduce 
the opus in the opening pages that feature the 
foreword , preface and presentations by noted 
Italian and European specialists. 

A sizable number of articles on the hand
stamps and postal history of the Napoleonic 
forces in Italy have appeared in magazines over 
the past decade. However, no book followed af
terward. One of the reasons for such a situation 
is inherent with the subject matter: field post, 
its operation, security and effectiveness were 
shrouded in secrecy. Furthermore, field post 
constantly moved. This certainly poses more 
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challenges for researchers who have no alterna
tives but to roll up their sleeves and invest time, 
patience and money in exploring archives and 
primary sources , existing collections , memoirs , 
contemporary newspapers and gazettes, codes , 
Jaws , decrees , and endless articles and books on 
the French campaigns in Italy. 

Having written many fundamental and high
ly acclaimed works on the postmarks and postal 
history of the Italian States , Paolo Vollmeir needs 
little introduction. None of the pillars of pre
philately literature he has written and published 
would have been possible w ithout extensive 
research . When possible he brought on-board 
learned contributors and scholars and this alone 
says a lot about Vollmeier's foresight. The two 
volumes reviewed here largely benefitted by the 
input of the co-author, Pietro Giribone who con
centrated on the historical and postal aspects 
of the days w hen Bonaparte 's army descended 
on Italy. Vollmeier, on his part, has catalogued 
all the pertinent covers and handstamps - over 
3 ,000 of them. 

The authors are humble enough to state that 
they do not expect this to be the ultimate refer
ence work However, when we carefully exam
ine the content and thorough compilation of 
these volumes, then we realize the magnitude of 
the accomplishment. 

Rivers of ink and a multitude of books have 
been written about Napoleon's army and its 
achievements, but very rarely one reads about 
the complexity and challenges of its postal com
munications. Such correspondence is not only 
significant from a postal history point of view 
but also for the important role it played in the 
world history changes that it propelled. The 
postal network of the Armee was a decisive 
component of the success , promptness, and ef
fectiveness of the French forces. 

A snippet of the fascinating content of mail 
handled by the field post of the Armee d 'Italie 
comes from an April 1797 letter written by Citi
zen Alphan , guard of the artillery storehouse in 
Bologna: 

By way of my many letters I an
nounced to you the success of our 
Armee in the lands of the Emperor 
as well as those of the Pope, and I 
announced the peace signed by the 
latter and its terms ... Dear Friend, 
notwithstanding that you may re
ceive this letter, I beg you to respond 
promptly using my Bologna address, 
where we have a well organised 
field post ... Right now a peace with 

the Emperor has been announced. .. 
it is said that the generous General 
Bonaparte was instrumental in this 
development since his headquarters 
was only eight emplacements from 
Vienna ... " 

In its parade and elucidations of documents, 
letters , maps , portraits , postal rates, seals, wax 
seals , and prints about famous generals and 
history-changing battles , Volume One is a trea
sure trove for postal historians, academicians, 
and serious historians. The wealth of informa
tion is impressive and enlightening and spans 
from the early stages of the French infiltration 
of Piedmont and the Genoese west coast; the 
head-quarters fie ld post in 1793; to the Napole
onic campaign in Piedmont and Lombardy; the 
French army in Central Italy, 1796; the fa ll of 
Mantua; the French in Rome and Naples , 1797-
99; to the Austro-Russian intervention; the re
turn of Bonaparte; the Polish Legions in Italy; 
the Piedmontese nation and the postal network 
of the 27th Division; the Kingdom of Italy; to the 
creation of territorial departments becoming an 
integral part of France; and a most useful chro
nology of the French forces in Italy. From there 
on, a 70-page chapter deals with the field post of 
the French forces in Italy. 

Well-equipped with such information the 
serious collector can then capitalize on the con
tents of the 380-page Volume Two which opens 
with a chapter on the use of postmarks and un
usual combinations of the same (field post and 
civil post, for example), as well as variables of 
their use and other complexities. The catalog it
self lists the postmarks , handstamps, administra
tive and accessory marks of the various Armees: 
Midi ; Savoie; Alpes ; Reserve ; Var; Italie ; Rome; 
Naples; Italie Meridionale ; Calabre ; Observa
tion; Grande Armee; Grisons; Illyrie ; Allemagne; 
Corps d 'Observation de la Gironde; Rhin; and 
Pyrenees Orientales. 

For each postmark we are given clear illustra
tions, and the various places where the field post 
was stationed and related dates. Other impor
tant technical aspects such as the color of the 
postmarks and their rarity are also examined. 
Each section is replete with illustrations of stun
nit~!q~ems. 

The ·sections on field posts with longer
lasting and wide-ranging operations benefit 
from detailed information , including maps 
showing the changing deployments of the 
troops. 

The table of contents is well devised and 
compiled, the bibliography is exhaustive, and 
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a section on internet sources is a practical and 
pleasant surprise. 

Readers will find a huge amount of informa
tion , and the language barrier is quite contained 
since the hundreds of illustrations are worth a 
million words. Furthermore the translation fa
cilities found on the internet will provide a· u~e
ful aid. · 

It is certainly cause for great celebration 
that such an ambitious project, both from the 
research and production perspectives, has suc
cessfully come to fruition. I am told that these 
two volumes are a genuine limited edition; 
therefore anyone with even a distant interest is 
strongly advised to secure a copy now. The price 
may appear somewhat high. Nevertheless , when 
you have these two volumes on your desk , even 
a cursory examination w ill tell you that it was 
a wise investment that w ill produce handsome 
dividends. 

Giorgio Migliavacca 

Nicola Luciano Cipriani, Claudio Er
nesto Manzati, Giovanbattista Spampi
nato. Il Servizio Prioritario: storia, 
francobolli, tariffe ed aspetti collezi
onistici. A 4, Hardbound, 352 pages, 
full color, illustrated throughout, in 
Italian, CIFO Publishers, 2015. €50.00. 
Available from Dr. Stefano Proserpio, 
Via S. Balestra 6, 22100 Como Italy. 
(email: segreteria@cifo.eu for payment 
& postage) 

While much emphasis is consistently placed 
on the classical postal issues , during the last 
decades there has been a definite trend towards 
modern philately. One of the strongholds of 
modern philately is CIFO (Collezionisti Italiani 
di Francobolli Ordinari / Italian Collectors of 
Definitive Stamps) - a vibrant philatelic club 
that has a sizable membership and publishes a 
monthly newsletter. Indeed, many members col
lect stamps that are centenarians and older, but 
modern stamps and postal history have gained 
momentum and followers. 

The book opens with a scholarly introduc
tion of the special delivery / express mail, from its 
infancy in the very early 1500s, to the estafette 
express of the early 1700s, to the daily "Staffetta 
Giornaliera" of the Kingdom of the Two Sicilies, 
and finally the term "Espresso" being used in 
handstamps and labels. 

Postally speaking, the last two decades of 
the 20th century marked an age of transforma
tion and renewed efforts to improve efficiency 

and quality of the postal service. For many de
cades the speed of postal delivery has been a 
signpost of progress , much more reliable than 
other indicators. Beginning in 1994, the postal 
administration began a process leading to the 
privatization of the postal service. The impact 
of high technology had begun to assist efforts 
of modernization. For quite a long time express 
delivery had lost its "full speed" luster and an 
international accelerated courier (CAI) was in
troduced in 1983, followed by Postacelere na
tionwide - swift post - in 1986, and city swift 
post in 1987. In the mid-1990s Priority Mail was 
largely used in neighboring countries and Italy 
certainly took notice . 

Priority mail went through a testing phase 
from December 1997 to June 1999. On June 4, 
1999, a week ahead of the official launching of 
the new service, the first priority mail stamp 
was issued by Poste Italiane. The novelty was 
redoubled by the fact that the stamp was the 
first self-adhesive postage stamp of Italy; on the 
downside, the design was uninviting and the 
drab stamp was nicknamed "label ," More prior
ity stamps with the same design and a variety of 
colors and denominations were issued each year 
from 2000 to 2009. 

The present monograph discusses all of the 
above, from testing phase to the production and 
issuing of stamps in great detail. 

The production of these stamps went through 
its trials and tribulations when printing variet
ies , die cutter varieties , and unexpected oddities 
occurred. They are painstakingly discussed and 
shown; some of them being eye-catching, such 
as the large encircled "P" prominently featured 
in the design actually missing or fading ; as well 
as some missing or shifting colors. 

Most Italian definitive stamps have been 
forged to defraud the post office and sometime 
to trick the collectors , and the priority mail 
stamps are no exception. This intriguing aspect 
is well researched and well illustrated. 

The next chapter deals with the logistics , the 
tariffs and postal use. The priority mail stamps 
issued during the first three years (1999-2001) 
had face values expressed in two currencies , the 
lira and the euro. With the introduction of the 
euro as the sole legal tender on January 1, 2002 , 
both postal rates and the currency featured on 
priority mail stamps changed. For the historic 
occasion the newly issued, euro-denominated 
values underwent cosmetic changes and print
ing improvements. 

The use of these stamps includes the ex
pected misuse in £rankings utilizing definitive 
stamps and priority stamps on the same piece 
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of mail. The combinations are endless and w hen 
not caught in time, also elusive. Furthermore, in 
many instances, it was common practice to use 
solely definitive stamps to pay priority mail post
age. One thing that Italians do not lack is a vivid 
imagination . 

Add to this powder keg, postal rates and des
tinations and you have the philatelic equivalent 
of "senza fine " - endless or "ad infinitum." Meter 
marks also showed up on priority mail. There is 
more to priority mail in Italy than you can pos
sibly imagine. In fact , in 2002 Italy began issuing 
commemorative priority stamps. In 2009, a new 
definitive series was devised to phase out the 
first design - that was the beginning of the end. 

The final 100 pages are devoted to appen
dices, beginning with a very much needed 13-
page check list-catalog of all existing priority 
mail stamps issued; 13 pages, and that is for the 
standard type , not the commemorative issues. 

Easter and Christmas postcards , cards and 
letter-sheets featuring children 's art were issued 
in 2000 to incentivize the use of priority mail 
and priority stamps. Summer holiday-goers were 
the target of the ensuing series of promotional 
postcards. In 2001 , a long series of priority mail 
promotional postcards featuring "Peace in the 
World" artwork was issued. In 2004, more cards 
featured postal poetry, and the following year 
some more featured the same theme. It must be 
mentioned that promotional flyers were distrib
uted to the public and mints wrapped in blue 
paper blatantly sporting the iconic "P" were dis
tributed to the public together with mouse pads, 
rulers and pencils . 

The postal administration introduced A.R. 
(Acknowledgement of Receipt) priority post
cards to be used in conjunction with priority 
mail or ordinary mail. The two basic types are 
those for domestic mail and those for priority 
mail to foreign destinations . 

A very handy section· deals w ith the postal 
tariffs, wh ich, for this special service alone un
derwent many updates and increases. 

Originally received by the public indiffer
ence, at one point the priority mail stamps be
came a national joke as it was discovered that 
they could easily be recycled by using a cheap 
eraser to delete the cancellation . 

However, on the w hole, the priority mail ex
periment was rather successful, but it remained 
an experiment that was discontinued, although 
some semblance of it remained as a face-saver, 
nothing more than a bureaucratic smokescreen. 
Apparently, by mid-2006 all the regular mail 
was to be handled at priority mode; such a move 
would be difficult to implement in postally ef-

ficient environments; in Italy it was and remains 
utopia, at least so far. 

The golden P stamps, as they have been 
nicknamed, were poorly designed, and yet they 
carved their niche in the hearts of collectors . 
This book tells their story and in the process it 
draws the blueprint for the collector w ho wants 
to specialize in modern philately. The specialist 
w ill find all the relevant data in one book, with
out having to scramble through files , clippings, 
and drawers . 

The authors have kept the technical jargon 
to a minimum. The book is well produced and 
generously illustrated. Highly recommended. 

Giorgio Migliavacca 

Clemente Fedele, Marco Gerosa, Ar
mando Serra. Europa Postale - L'opera 
di Ottavio Codogno luogotenente dei 
Tasso nella Milano Seicentesca / Postal 
Europe. The Postal Guides by Ottavio 
Codogno, Deputy Postmaster General 
of the Tassis in 1600s Milan. In Ital
ian, with some sections translated 
into English. 286 pages 6" x 81/4", per
fect bound, illustrations, large map of 
Postal Routes of Europe, including sea 
and waterways routes. 2014, Tassis Mu
seum, CamerataCornello. $38.00Avail
able from virginstamps.com (email is
sun@candwbvi.net for payment & 
postage) 

CARNEADES! who was he?
thought Don Abbondio to h imself, as 
he sat in his arm-chair, in a room 
upstairs, with a small volume lying 
open before him, just as Perpetua 
entered to bring him the message.
Carneades! I seem to have heard or 
read this name; it must be some man 
of learning - some great scholar of 
antiquity; it is just like one of their 
names; but whoever was he? [Alessan
dro Manzoni, The Bethrothed] So be
gins Chapter VIII of I Promessi Sposi. 

The vast majority of readers and even aca-
demicians, may ask a similar question: Ottavio 
Codogno! who was he? Such a reaction would 
be justified because his name was universally 
forgotten, not even relegated to footnotes , for 
a few centuries after his death. Then came the 
1970s' revival of postal history and in 1980 I was 
so brave - a term actually used by the dean of the 
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history institute at my University - to economi
cally reprint one of Codogno's postal guides 
- namely the elusive 1620 Venice edition of his 
Itinerario. By then , the name of Codogno had 
already made the rounds among a few postal his
tory scholars. However, very little was known 
about him. This was not to remain so for too Iopg 
and Armando Serra was the first to carry out seik_ 
ous research about this man and present it as a 
paper at a 1993 International Congress on Com
munications between Europe and the Americas 
held in Madrid. In recent years , Marco Gerosa 
was able to research and write a well articulated 
17-page biography that has been secured by the 
publishers of this volume. 

Ottavio Codogno was the Deputy Postmaster 
General of the State of Milan under the Tassis dy
nasty tenure . To be sure , he did not reach the 
high echelon of such an important operation in 
a short time. Born presumably about 1570, in his 
early 20s he was enrolled by the Milanese posts 
as a courier. After he proved his worth , he was 
given more sensitive assignments, and in 1598 
he delivered substantial amounts of cash as well 
as valuables to the Archduchess of Austria dur
ing her sojourn in Ferrara. By the turn of the 
century, Ottavio was promoted to the office of 
Deputy Postmaster General. 

The son of Simon Tassis , Ruggero , had been 
Postmaster General from 1556 to 1588, when 
he died . His widow, Lucina Cattaneo Tassis was 
able to become his successor in 1600. Not a 
small achievement for a woman of those days. 
Not surprising, though, because she was known 
for her domineering attitudes and determina
tion, as well as bad temper. Certainly it must 
have cost more than one effort for the young 
Codogno to strike a good working relationship 
with Lucina. Then again , as a woman she needed 
him badly because he knew the business inside 
out and was well connected and trusted. Under 
the circumstances , the real boss was Codogno; 
in return, Lucina was the beneficiary of the sub
stantial revenue of the entire operation. 

He published his first postal guide in Milan 
in 1608,.entitled The New Itinerary of the Post 
of the entire world. With addenda on the way 
to address (mail) to all places. Most Useful not 
only to the Princes ' Secretaries, but also to the 
Clergymen and Merchants. The book had a sen
sational success and edition after edition Codo
gno made revisions and additions. From ~he 460 
pages of the 1608 first edition, Codogno's 1623 
Compendium of the Posts, 573 pages , included 
information for travelers such as currencies 

needed for the journeys, the length 
of the Posts .. journeys for worship, and 

guide for Pilgrims. With a discourse 
on the seven Churches of Milan. .. devo
tions, and other curious things about 
the City. As well as the way to address 
(mail) to all places, and moreover Fairs. 

During Codogno's lifetime at least seven 
editions were published (1608, 1611 , 1616, 
1620, 1623, 1628, and 1630) followed by two 
reprints (1666, 1676) decades after his death by 
plague in 1630 - the very same plague Manzoni 
adopted as the backdrop of his masterpiece of 
Italian literature mentioned earlier. 

After four centuries, the best selling travel 
and postal guide by Codogno is back in a new 
and masterfully annotated edition. Indeed , this 
is a unique opportunity to learn first-hand about 
the communications modalities of early modern 
Europe. This guide enhances our appreciation 
of the history of a technique that is often under
estimated and misunderstood. In a few words, 
Codogno's book tells us with a wealth of details 
about a genuine history-changing Italian suc
cess story, beginning with the original name 
brand "poste ," coined for the first time ever in 
Northern Italy and exported all over the globe. 

The great importance of this volume is fur
ther augmented by a preface in English and Ital
ian by Professor Mark Brays hay of the University 
of Plymouth, UK, and by remarkable contribu
tions and essays by Clemente Fedele, "The 
Postal Geography of Ottavio Codogno" (with 
an English translation) ; Marco Gerosa, "For a bi
ography of Ottavio Codogno, lieutenant of the 
posts of Milan and author of postal guides (in 
Italian) ; and Armando Serra, "Treatise , Itiner
ary by Codogno, especially the 1608, 1616 and 
1623 editions , with notes about before and af
ter Codogno's times, up until the 1800s twilight 
of the horse-powered posts" (in Italian) . 

As Fedele points out, "this new edition of 
Codogno's itineraries is characterised by the 
identification of the ancient post horse stations 
with a view, when possible , to associate the 
old names with the modern ones. Such de tails 
would broaden the interest while catching the 
attention of local scholars and cultural institu
tions , and , in turn, generate reverberations in 
the tourism sector." 

The special touch of this production is a 
postal map, in Fedele's words: "the attached 
postal map will give a clear image of the postal 
geography of the times of Codogno. It offers 
a birds-eye view, not exclusively of the Euro
pean posts as it spans from Constantinople to 
the ports to and from the Americas. There is 
special consideration for the postal highways 
Italy-Spain, made even more important strate-
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gically because of the centra lity of Milan, the 
town that was the Author's operational base 
and where he lived too ." 

This well produced book has the undeni
able virtue of shedding much light and provid
ing new and valuable information on organized 
European postal communications between the 
end of the 16th century and the dawn of the 
17th . 

Last but not least, the introduction, in Ital
ian and English , by Gianfranco Lazzarini, Mayor 
of Camerata Cornello , "soul and engine" of all 
the initiatives that orbit around the Tassis Mu
seum, delves into the two emerging forms of 
communication that changed Europe, from the 
1400s onward, and became known throughout 
the old continent and beyond as horse post and 
letter post. 

This publication is a "must have" for any 
serious postal historian and for those who are 
interested in communications in general. 

Giorgio Migliavacca 

Various Authors. I Tasso e le Poste 
d 'Europa / The Tassis Family and the 
European Postal Service - First Inter
national Symposium. Acts of the First 
International Symposium, Cornello 
dei Tasso, 1-3 June 2012. In Italian and 
English, with two papers also in Ger
man. 328 pages, 91/4" x 113/4", perfect 
bound, illustrated throughout (black 
& white). Published by Museo dei 
Tasso e della Storia Postale, Camerata 
Cornello, 2012. $50. Available from 
virginstamps.com (email issun@cand
wbvi.net for payment & postage). 

Anyone familiar with symposia and con
gresses knows well that acts may take years to 
be published; however, exceptions exist and 
they are a symptom of vitality and interest in 
a given discipline or branch of learning. De
spite the untouchable August holidays, when 
90 percent of Italy comes to a halt, the acts of 
this symposium were published within three 
months - need I say that the interest in postal 
history and in our instance, early modern post
al history, is beginning to get the attention of 
the international world of academia? 

Papers presented at this symposium were 
delivered by top Italian, Greek, Austrian , Ger
man, Spanish, and Belgian academicians - 22 
of them! 

As would be expected the main focus is on 
the role played by members of the Tassis family 

in the development of modern posts . After an in
troduction by Adriano Cattani, executive direc
tor of the Tassis Museum, Tarcisio Bottani dwells 
upon the wills of Ruggero , Janetto and Leonardo 
Tass is. 

As a preamble to his most recent book, Bo
naventura Foppolo offers well researched biog
raphies of members of the Venetian branch of 
the Tassis family who held the post of Imperial 
Postmaster General in Venice from the early 
1500s to the late 1700s. The postal enterprise of 
the Venetian Tassis was known as the postal ser
vice to and from Augusta and the Flanders in the 
city of Venice . 

Based on research he carried out at the Ven
ice State Archive , Giorgio Plumidis offers his 
paper on the organization of the Tassis fam ily 
postal service from a Venetian perspective. 

Hailing from Mantua, noted postal historian 
Lorenzo Carra is undoubtedly the best qualified 
scholar to give an exhaustive discourse on the 
inter-relation his town has had with the Tassis 
family through the centuries. Clemente Fedele 
examines the new millennium communications 
revolution to make us understand better the 
postal revolution of the 1500s. In his disserta
tion titled "Which postal service in the XVIth 
Century?" he explains that the innovation that 
changed history was the postal speed achieved 
in the 1500s using mounted couriers and setting 
up postal stations at regular intervals - the en
gine was the horse, and it remained so until the 
railroad arrived. The business sector noticed the 
speedy delivery of mail and demand, and pos
sible pressure, for extending the service to the 
general public was palpable and inevitable. 

Marco Gerosa is a highly skilled researcher 
and his paper titled "Important figures of the 
Milanese Postal Service, from Simone to Ruggero 
Tassis" is truly valuable. Fabrizio Dal Vera illus
trates the prospects for research on the Tassis 
family in Tyrol. The potential of research on the 
Trent postal stations run by the Tassis Bordogna 
family is convincingly discussed by Francesca 
Brunet. Vincenzo Fardella de Quernfort adds 
new information in his paper on the Tassis docu
ments in Sicily. 

Bergamo scholar Gianni Molinari makes us 
awal>f of the palatial acquisitions of the rich and 
famous Tassis in the region and beyond. Gabri
ele Medolago continues on the same theme and 
elaborates on it. 

The scholarly presentation on the postal his
tory of Bavaria made by Peter Styra adds a really 
important tessera to the Tassis mosaic. Equally 
interesting is the contribution of Fabian Fiederer 
about the end of the Thurn and Taxis mail sys-
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tern in the 19th Century. Warmly welcomed den, a noted Belgian postal historian, contributes 
is the paper of Julia Benavent about the Tassis a remarkable essay on the Thurn and Taxis postal 
family letters at the Biblioteca Nacional de Es- administration in the Spanish Netherlands from 
pafta and Real Biblioteca in Madrid . Also from 1492-1713 . To conclude this splendid collection 
Spain , Maria Antonia Blat guides us through of essays comes Vincent Schouberechts with his 
the Tassis family collections in the Simancas paper on the history of the horse post through 
Archive . -, a postmaster's family archives in Belgian Luxem-

1 must confess that as soon as I received'--. burg, 1621-1811. 
this precious volume I rushed to read Arman- The volume is lavishly produced and replete 
do Serra 's about Milan's staffette in the mid- with good illustrations. It is wise to secure a copy 
1500s. The Tassis documents preserved at the now as many earlier volumes published by the 
Municipal Library of Besarn;:on, France, are Tassis Museum are now hard to find . 
introduced by Giulia Grata. James Van der Lin- Giorgio Migliavacca 
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October 19 - 24, 2015 I philately & picture postcards 
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33th AUCTION 
February 2016 I coins & paper money I banknotes 
Closing date for consignments: November 15, 2015 

February 22 - 27, 2016 I philately & picture postcards 
Closing date for consignments: December 1, 2015 

SPECIAL AUCTION IN NEW YORK 
May 28 - June 4, 2016 I rarities 

Closing date for consignments: March 10, 2016 

34th AUCTION 
June 10 - 11, 2016 I cains & paper money I banknotes 
June 13 - 18, 2016 I philately & picture postcards 

Closing date far consignments: April 10, 2016 

35th AUCTION 
October 10 - 15, 2016 I philately & picture postcards 

October 19 - 20, 2016 I cains & paper money I banknotes 

Closing date for consignments: August 10, 2016 

~Gr~~ 
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Christoph Gartner 

Auktionshaus Christoph Gartner c G 
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Fax. +49·{0)7142-789410 I info@auktionen-gaertner.de I www.auktionen-gaertner.de • • 
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Minuteman Press is a printing company that is 
dedicated to the philatelic community and the growth 
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